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Musical Announcements. 


HER MAJESTY’S THEATRE. 
SEASON 1857. 
Second Appearance of MDLLE. ORTOLANI. 
GIUGLINI. | BELLETTI. 
BENEVENTANO. POCCHINI. 


Second Night of I Puritani—THIS EVENING, 
(Saturday), May 2, 


I PURITANI. 
Elvira ......sccccesees Malle. Ortolani. 
Artur0.......0seceseee Signor Giuglini. 


After which, the Third Tableau of 


LA ESMERALDA, 
in which will be introduced an entirely new diver- 
tissement. La Esmeralda, Mdlle. Pocchini (her last 
appearance but five). 


For particulars see bills. 


A limited number of Boxes in the Half Circle Tier 
have been specially reserved for the public, and may 
be had on application at the Box-office at the Theatre, 
Colonnade, Haymarket. 

The doors will open at half-past Seven; the Opera 
commences at Hight. 


ROYAL ITALIAN OPERA, LYCEUM. 
—First Night of Lucrezia Borgia.—First Appearance 
of Mdlle. Cerito.—THIS EVENING (Saturday), 
May 2, will be performed (for the first time this 
season) Donizetti’s celebrated opera, 


LUCREZIA BORGIA. 





Lucrezia Borgia .......... Madame Grisi. 
Maffeo Orsini ............ Malie. Didiée. 
Don Alfonso ........0.05- Signor Ronconi. 
COGN Sve sisseccshecs ve M. Zelger. 
Rustighello ............6. Signor Soldi. 
Gubetta ....... wie vvnasns’ . Signor Tagliafico. 
Astolfo ....... er re rer Signor Polonini. 
Vitellozzo ......... + «+++ Signor Mei. 

and 
Gennaro....... seeceeeoees Signor Mario, 


ine Conductor, Mr. Costa. 
r which, a new ballet divertissement, by M. 
Desplaces, entitled ‘ 
LA BRESILIENNE. 
Principal characters by Malle. Cerito (her first 
appearance this season), Mdlle. Delechaux, Malle. 
per, Mdlle. Battalini, Mdlles. Leblond, Emma, 
Marie, and Christine, Mr, Payne, and .M. Desplaces. 
The music composed and arranged by Sig. Panizza. 


THE BROUSIL FAMILY 








Tuesday, May 5th, at Great Marlow. On Wed 
w L —s Maidenhead. On = M May 

at Windsor. On Friday, May 8th, at Reading. 
Vocalist, Miss Bensall Coovamelsahicns taapest : 


N tin; 
pm oe aige to be addressed to Mr. Silas Wood, 
tan » 25, Devonshire-street, Portland-place, 


THE BROUSIL FAMILY HAVE REMOVED 
25, Devonshire-street, Portland-place. 


MRS. JOHN MACFARREN informs 
her Pupils and Friends, that her-TWO ANNUAL - 
MAT. “MUSIC will take 











MESSRS. 


R. BLAGROVE & HAROLD THOMAS's 
THREE MATINEES MUSICALES, 
at Willis’s Rooms, Mondays, May 11th, June 8th, 
and July 6th. To commence at half-past 2 o’clock. 
Artistes:—Mme. Weiss, Malle. Réeckel. Mrs. Haynes, 
Miss Dolby ; Signer Marras, Messrs. Chas. Braham, 
Beason, Weiss, aud the Orpheus Glee Union. MM. 
Sainton. H. Blagrove, Lucas, Chipp, R. Blagrove, 
Lindsay Sloper, W. G. Cusins, and Harold Thomas, 
Stalls, 10s. 6d. each, to be had only of Mr. R. Bla- 
grove, 71, Mortimer-street, W., and Mr. H. Thomas, 
19, Old Bond-street. Tickets, 7s.each, at the prin- 
cipal music warehouses. 


SIGNOR and MADAME FERRARI 
beg to announce that their ANNUAL CONCERT 
will take place at the Hanover-square Rooms, on 
Tuesday evening, May 12, to commence at 8 o’clock. 
Vocalists:—Miss Dolby, Madame Ferrari, Signor 
Ferrari, and Mr. Sims Reeves, Instrumentalists :— 
Miss Arabella Goddard, Herr Ries, Herr Lidel, and 
Signor Giulio Regondi. Accompanist, Mr. W. G. 
Cusins. Tickets, 7s.; to be had at the principal 
musicsellers. Reserved seats, 10s. 6d., to be had 
only at Signor Ferrari’s residence, Devonshire-lodge, 
Portland-road, Po“tland-place. 


SIGNOR CAMPANA 
begs to announce his RETURN to London for the 
season.—5, Wilton-place, Belgrave-square. 


Mr. TENNANT has Returned to Town 
for the season, having concluded his operatic tour 
with Miss C. Hayes. All engagements for Mrs. 
Tennant and himself to be addressed to their resi- 
dence, 42, Conduit-street, Regent-street, W. 


MISS ELLEN LYON. Sonrano, 


26, Charies-street, Cavendish-square, W. 


Mr. JOSEPH DE PINNA 
begs to announce that he gives INSTRUCTION in 
SINGING and the PIANOFORTE, upon principles 
deduced from an extensive experience in qualifying 
pupils for the Stage, the Concert-room, as teachers, 
or as amateurs.— 9, Park-terrace, Westbourne-park, 
Paddington. 


Mr. H. DEVAL, R.A.M., 


and Member of the Conservatoire Royale, Bruxelles 
Tenor Vocalist, 24, Jarratt-strect, Hull, Yorksiure. 


MONS. G. PAQUE, VIOLONCELLIST, 
begs to announce that he has REMOVED to 35, 
Fitsroy-sauare; where all communications may be 


























Mr. LANGTON WILLIAMS 


begs to announce to his friends and the public that 
his ANNUAL CONCERT will take place at the 
Music Hall, Store-street, on Monday, May 11. Full 


particulars will be duly announced. 


ENGLISH BALLADS.—Mr. C. BLAND 
begs to acquaint his friends and the public that he 
ves INSTRUCTION in the above style of SING- 
NG, on the most approved Te. ly, from Ten 
o’clock in the morning until in the evening, at 
his residence, 84 Newman-street. Oxford-atreet. 


Mr. VAN PRAAG 








‘Commu sications addressed tohim at Mr. Brettell’s 


will be duly attended te. er reas 





HERR W. SCHULTHES 
begs to announce that he has arrived in Town for 
the season. All communications to be addressed to 
his residence, 43, Brompton-row, S. W. 


To CHORAL SOCIETIES. 
A most useful and valuable LIBRARY of CHORAL 
MUSIC, Vocal and Inst) umental, iucluding upwards 





of FIVE HUNDRED MSS and PRINTED BOOKS 
TO BE DISPOSED OF. Any Society in course of 
formation will find this a very desirable purchase. 
Lowest yee. £35. Communications addressed to 
H. T. Elliston, Leamington Spa, Warwickshire, will 
be attended to. 


WANTED, Alto (male or female), Tenor, 
and Soprano singers for a Church in Paddineton.— 
Address B. D., Musical Gazelte Office, 11, Crane- 
court, Fleet-street. State lowest terms for one, 
two, or three services on Sundays, The music used 
is of simple character. 


WANTED, SOME CLEAN COPIES 
of the “MUSICAL GAZETTE,” of June 7th, 1856. 
eeeeng as Publisher, 11, Crane-court, Fleet- 
street, I.C. 


HIGHBURY PARN.—Open every day. 


—Music and Dancing every evening, from Hight. to 
half-past Eleveu.—The band perform the most pi- 
+ eee morceaux de danse, composed by Strauss, 

amer, Jullien, Bellini, D’Albert, Grattan Cooke, 
Laurent, Herzog, Bergmann, Farmer, T. Browne, &c. 
Conductor, Grattan Cooke, late master of H.M. 2nd 
Regiment of Life Guards’ Band. 

















Musical Publications. 


The Subscription List to Frederic Archer's Set of 
Six Songs will close on Saturday next, May 9, 1857. 


A SET OF SIX SONGS, 
with pianoforte accompaniment; the music com- 


posed by FREDERIC ARCHER (organist of St. Mark’s, 
Surbiton). 


No. Poetry by 
1. “Sun of the sleepless.” ...... Lord Byron, 
2. “ Twilight by the sea.” ...... Longfellow. 
smears act of Bet Lord pron 
4. “Good morrow.” ......... «+ Anon. 

5. “ Stars of the summer night.” Longfellow. 
6. “ Words and winds.” ....... + Anon, 





Intending Subscribers are requested to forward 
their names at once, either to Messrs. Cocks & Co., 
New Burlington-street; to Mr. Cadhy, New Bond- 
eet or the author, Miil Plat, Isleworth. 


ice to subscribers, 10s. the set; non-subscribers, 
15s. the set. : 





Cheapest and most correct Classical Music 
ever published. 
BACH’S 48 Preludes and Fugues, 


Le Clavecin bien Tempéré; complete in 1 vol., 8s. 
ein ’s 82 Sonatas, in 2 vols., 19s. ; complete 
ion. 


Mozart’s Compositions—Vol. 1, containing 19 So- 
— +4 Vol. 2, Fantasias, Piano Duetts, and other 
- ; 


Hayd in 4 vola—Vo), 1 contains 
Vol. 12 favourite honies,: Piano 
Vol 21g Syvphonicn Piano Duckte, ise. 
London: Gustav ScHEURMANN and Co., 
86, Newgate-street, E.C. 


n’s 
22 Sonatas, 9s, - Vol. 2, 12 Sonatas, varia’ &c., 7s. 
3, vray Toad 


samen nner 
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Musical Publications. 


(Continued.) 


Songs of the Season. By W.T. Belcher. 
“Song of the Wild Bee,” 2s, 
“*Tis lovely May,” 2s. 6d. 
“ The summer breeze,” 2s. 
Also just published, “ The Queen of the Chase 
uadrille,” 3s. Also, “ Excelsior,” a Cantatina, 
horus, with Solos for Soprano, Alto, Tenor, and 
Bass, 4s. 
To be had of the Composer, Ashted: Parade, 
Rirmingham. 
J ust published, Fantasia and Variations 
on “ THE BLUE BELLS OF SCOTLAND.” 
By T; GranaM. 38s, 
R, Cocks and Co., and of the Author, Marsden- 
square, Wigan. 


Third Edition. —Sung 5 by Miss ade. 


“KIND WORDS.”—Ballad. 


Composed, by JuLLA MILLs. 
ADDISON, HOLLIER, and Co., 210, Regent-street. 





BENNETT? GILBERT’S NEW SONG, 
“THE BONDMAN.” 


Dedicated to Mr. Sims REEVES. 
Price 2s, 6d.; post free for stamps. 
J. H, JEwELL, 104, Great Russell-street, Blooms- 
bury. 





MUSIC. -A Catalogue of a ‘miscellaneous 
collection of MUSIC, ancient and modern, eens 
Operas, Oratorios, &e., will be sent post free, on the 
receipt of two postage-stamps. Address 8.’ White, 
musicseller. 35, Holvorn-hill, London. 





ARRANGEMENTS for PLIANOFORTE, 
By BRINLEY RICHARDS. 

A CHRISTMAS PIBCE.—An arrangement of the 
composer's popular ballad, “‘ What bells are, those so 
soft and clear?” Price 3s. 

“ La mia letizia.”—Mario’s air in IT Lombardi.—3s. 

Ditto ditto asa duett.—3s, 6d. 
8 Robert ar que j’aime.”—Air de grace—Robert 
—3s, 
Recollections of Prince Charlie. Bach 2s. 6d. 
No. 1. “ Wha wadna fecht for Charlie?” 
No. 2. “ Charlie is my darling.” 
No. 8. “ Over the water to Charlie.” 
No. A. “* Bonnie Dundee.” 
HamMonp, publisher, 9, New Bond-street. 


JUST PUBLISHED, Price 8s., 

FORMATION AND CULTIVATION OF 
THE VOICE FOR SINGING, 

By Apo.ro Ferrari. Tobe had at his Residence, 

Devonshire-lodge, Portland- road, Portland-place ; 

also at Cramer and Co.’s, 201, Regent-street; Leader 

and Cock’s, 63, New Bond-street; and all the prin- 

cipal music-sellers. 


RESIGNATION.— New Sacred red 


by Miss M. Linpsay, composer of “The Lord 
rovide,” “The Psalm of Life,” * “Excelsior,” 
nely illustrted, 2s. 6d. N os for oe at 
12s. per month and upwards. 

THE EOOUNOMICAL WONDER OF THE DAY. 
—HAMILTON’s MODERN gr ety nie FOR 
eRe ag thy et 

ng, ns Dictionary of 3500 Musi 
Terms, 50t.: E_ ition; and Clarke’: ’s Catechism. of the 
Rudiments of Music, 1s. 

HAYDN’S. FIRST SERVICE (Mass), Mozart's 
First and Twelfth Mosses, Mozart’s Reqiuem, Reet- 
hoven’s First. Mass—each 2s. Ali arranged by Joun 
Bisnor. Bnelish and La in Words complete, And 
Ressini’s Stabat Mater, by J. Warren, 2s. 

THE ORGAN: its History. and Construction. 
By B. J. Horxins and Dr. Rorsavtt, Profusely 

. ‘700 pp., bound in cloth, 
h an d complete 


most thoroug 
organ work ever published.” say (om ray Paper; 
ILTON’S MODERN INSTRUCTIONS 
SINGING. a Bditior Large 4 4 





THE 





Y. 


ten-atren, 


THE BRIDAL QUADRILLES, Henry 
DOnsa RIDAL QUADRILL ~ » 48, 


and 4 
onaet 0 Co., New Burling 


Musical Instruments. 


——0--— 


ORGAN, with three rows of Keys, 


in mahogany case, 16 toms, composition pedals, 
su‘table for any con; n; or: for private use; 
Cost 600 guineas. Sold ata pomsin sacrifice. Seenat 
11, Charles-street, Middlesex Hospital. 


ORGAN, Second-hand, in handsome 


gothic rosewood case, suitable for a large room or a 
small church, containing eight stops, German and 
composition "pedals; compass GG to F, with GG 
sharp. Price £75. Alsoa powerful-toned CHURCH 
BARREL ORGAN, ney | = mo pens plays 28 
tunes and chants. Price £40. to Bevington 
and Sons, Greek-street, Soho. 


CONACHER & BROWN (from London)’ 
ORGAN BUILDERS, Huddersfield. 











Pianofortes and all kinds of Musical Property Sold. 


Messrs. KELLY and Co., Auctioneers 


of Musical Instruments, receive every description of 
musical property for SALE. Messrs. Kelly and Co. 
confidently submit this mode of disposal as the most 
advantageous in every respect, as from their expe- 
rience with musical instruments during the last 20 
years, and their large connexion, they can ensure the 
full value being realized. Pianof ‘ortes, organs, and 
harps warehoused or sold on commission. 11, Charles- 
street, Middlesex Hospital. 








Miscellaneous. 


HOLLOWAY’s OINTMENT & PILLS, 
famed throughout the world for the cure of ulcerated 
legs.—Mrs. Grace Faulkner. of Mount Radford, 
Totness, Devon, was grievously afflicted with an 
ulcerated leg, that had proved incurable for years, 
the attendant symptoms being of the most painful 
nature. She was induced to give these remedies a 
trial, and in ashort time her leg became perfectly 
sound ; therefore, from. a eratefal desire to spread 
its knowledge, and. promote the good of others who 
may be similarly afflicted, voluntarily publishes this 
testimonial, 

Sold by all medicine venders throughout the 
world; at Professor Holloway’s Dstablishments, 
244, Strand, London, and. 80, Malte inne. New 
York; by A. Stam . Constantinople; A . Guidicy, 
mmemce and E, uir, Malta. 


The Opera ane and Gheatre. 


PETER ROBINSON’S 


18s. 6d. 
OPERA CLOAK. 





ALSO EVERY DESCRIPTION 


UP TO 


FIVE GUINEAS. 


—— 


105, 106, and 107, Oxford-street, 


DRESS COATS.—GENTLEMEN of the 
Musical Profession require.a. superior style and 


or many years ractice among MB 
t i ‘essi 
through the she secdbane ant the * epost " ion, and Des, to 
make more extensively iopary hig — of charges, 
— _— Coats £2 10s. to £3 3s. 
shan 2 - to £1 8s. 
wera ny Gils ey Sey BO 
street, rnasrese “square, 


- Gahibitions, Kc... 














THE THE ZOOLOGICAL, SOCIETY'S: 
are OPEN, 





Adwinion ion ‘00 Mondlayy @a © children under 


ROYAL POLYTECHNIC — 


Patron—H. A. 2 EH: PRINCE ALBERT; 
EASTER HOLIDAYS: 

1. MORNING SONGERT. daily, at three: o’olock, 
ean EVENING CONCERT at eight, by theu nri- 
valled HUNGARIAN BAND, which has been 
rotee am amg by the = of other Performers, 

Yonduetor, Herr Kalozdy, Also engagements for 
the EVENING G CONCERTS of Miss Leffler and 
Miss Hemm ing. 

2. NEW ee cs <a CHEMIS- 
TRY, by J. ape Bete ons, the USE and 
ABUSE of the FIRE ANNI LATOR.” with bril- 
liant and striking Experiments, and on the Chemis- 
try of Bread, and its Adulterations. 

EW LECTURE “On Mr. Rose’s (of Glasgow) 
K XLATROPE: ” being a novel and curious inven- 
tion, displaying many beautiful Optical Delusions 
and Effects. 

4. NEW LECTURE, ae Mr. King, “On the ME- 
CHANICAL.POWERS ot the AIR we see not.” 

NEW and ORIGINAL ENTERTAINMENT, 
by Mr. James, one of the most. celebrated Ventrilo. 
quists and Polyphonists of the 

6. Anentire NEW ROOM is now devoted to. STE. 
VENS’S EXHIBITION oe Ch costly. Aina and 
most beautiful LUMIN 
MORAMIC TRANSPARENCIES of MAN, id 
other places ; also STEREOSCOPES, &c., being the 
protsiont Cosmoramas ever exhibited, and brought 

y Mr. Stevens from the Paris Exhibition. 

7. NEW SERIES of DISSOLVING VIEWS, illus- 
trating CHINA and the LOCALITIES of the PRE- 
SENT WAR, oa an interesting LECTURE on 
ny MANNERS and CUSTOMS of the CHINESE, 

j, aa . E, Spencer, Esq., and Exhibition of many 
Chinese Curiosities from Messrs. Hewitt, of Fen- 
church-street. 

8. Also another NEW and very imposing SERIES 
of DISSOLVING VIEWS, illustrating “ EGYPT 
in the TIME of the PH. ARAOHS, S,” with appropriate 
Music by the Orchestra of the Institution, and De- 
oe ggg and delivered by Leicester Buck- 
ingham, 

9. In addition to all these. Novelties, the DIVER 
wil rform ian rations under water. There 

iso the D VIN G on the 3,000 Modeis of 
WORKS of ARE. MONTANARYI’S highl y admired 
ART WAX-WORK, and many new Inventions. 

N.B.—The Refreshment t Department will be in 
creased by the addition of Loysel’s Patent Machine 
for making Coffee as in France, and preparation 
will be made to pon gon the Public with 2,000 cups 
per diem, at 2d. 

Open from melve "s Five, and Seven to Ten. 
Admission to the whole, 1s.; Children under Ten 
and Schools, half-price. 


MISS P. HORTON’s 

entirely new ILLUSTRATIONS.—Mr: and Mrs, 

GERMAN: REED appear. at the Royal Gallery of 
Illustration, 14, nt-street, ett cuaning with 
an entirely new ENTERTAIN liza- 
bethan Interior, by Messrs. Grieve and a ielbin. 
Admission 2s. and 1s.; stalls, 8s.; may be secu 
at the Gallery, and at Cramer, Beale, and) Co's, 8; 201, 
Regent-street. 


Mr. and Mrs. HENRI DRAYTON, 
at the Regent Galle ery. Quadrant, will give a new 
fllusteation of the old proverb, capitis R LATE 

(the music, composed . GT. 
Beale), every evening at 8 o’clock (Saturday eX+ 
cepted),; morning performance on Saturday at 3 
o’clock. Admission 1s, and 2s., stalls 3s.; which may 
be secured at the Gallery; and t y's piano- 
forte and music-warehouse, 42, New Boud-street. 


MR. W. 8. WOODIN’S Olio of Oddities, 
pean wee eine and. seer novelties, vocal va 
ry evening (Saturday excepted), 
‘Performa Saturday, at 
8. A A Morning nce aS eh pa 


extra charge cans a Bea. 0 Feygaahic Hall, 

















Mr, ALBERT SMITH’s MONT Bi BLANC, 
Baden, Up the Rhine, and Paris, is 
aig Bee evening (except i, alan at ; loc. Sa 


the’ Vox-office, Kk une “every a 
tween, ie an without sane ee 
Bavurdey, at elo ere ae 





of RN PAINTERS 





PP PT at i 
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NOTICES, &. 


[NQUISITIVE.—Beethoven’s sonata, op. 109, was played by Alexandre Billett 
at the Hanover-square Rooms, in 1853. : 

W.H.E.—We cannot undertake to review music defore publication. We are 
still much in arrear in the review of published compositions which have been 
forwarded us. 

Post Oitice Orders should be made payable to Joun Smiru, Strand Office 
and addressed No. 11, Crane-court, Fleet-street, London. 
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‘ hiilelgpii 

WE are pleased at being enabled to record the entire success of 
the concert which took place yesterday in the centre transept of the 
Crystal Palace. We have at all times disputed the propriety of 
holding musical performances in an area of such extent, and with 
such disadvantages in the shape of exorbitant height, and opportu- 
nity for the escapement of sound; but the experiment of yester- 
day was to our satisfaction, and was altogether highly gratifying. 
We must be pardoned for giving a report of the first ‘* Opera 
Concert’’ in the form of what is technically termed a leading 
article, though we have always intended that our leading 
remarks should be a sort of gossip upon the affairs cf the week, 
except when anything called for especial attention. Yesterday's 
concert may be considered the first successful musical experiment 
that has been attempted in the central transept, and we feel much 
pleasure in recording the fact, since it will probably lead the 
directors to give musical performances on a grand scale, with 
greater frequency. 

The great difficulty, as we have frequently urged, has been to 
confine the sound to the locality where the performance takes 
place, or, at least, its immediate vicinity. Hitherto this has not 
been even attempted. Last year, when the brazen band of Herr 
ScHALLEAN was exchanged for the stringed orchestra of Herr 
Manns, a platform and a sort of enclosure was erected which 
should prevent the sound receding, but no precaution was taken 
to confine the sound to the transept. This exceedingly obvious 
necessity is now provided for. The transept is almost enclosed. 
An awning of toile metallique, established at about two-thirds of 
the distance between the floor and the roof, prevents much rever- 
beration that would otherwise occur; and vast sheets of canvas, 
from roof to floor, serve to cut off the communication of the 
transept with the nave. Thus a vast enclosed concert-room is 
provided, fully equal in extent to that of last year, with the ad- 
vantage that every one can obtain a good view of the orchestra 
and singers, and can positively hear more distinctly than at the 
‘‘opera concerts”’ of last year. 

While according all due praise to the management for the 
arrangement of the new concert area, we must really complain 
smartly of the selection of music that is given to the patrons of 
these entertainments. The programme yesterday consisted en- 
tirely of things that have been worked to death at these very 
concerts. The overtures to Zauberfléte and Masaniello, Verdi's 
finale, ‘‘ Sommo Carlo,'’ Donizetti’s ‘‘ Da quel di’, (well sung by 
Maral and Gaxrpont, and encored), ‘* Pronta io son,’ ‘Softly 
sighs,"” &c., &c., might really be exchanged for something less 
threadbare. The chorus aroused the first warm applause and 
encore, in Pearsall’s madrigal, ‘* Who shall win my lady fair ?”’ 
Why can we not have some better madrigals, or some choruses ? 
The Italian Opera chorus are permitted to sit at the back in a 
state of atrocious idleness for two or three hours. Cannot some 
pieces of more dramatic character, where the chorus is employed, 
be introduced, or some part-songs or choruses be inserted in these 


— Mletyopolttan. 


SACRED HARMONIC SOCIETY. 


Judas Maccabeus was performed by this society on the 17th 

ultimo. The Princess Royal and a small party from the Palace 

were present, but this fact did not account for the vast audience 

that crowded Exeter Hall to inconvenience. Intelligence of the 

contemplated visit did not reach the Sacred Harmonic Society's 

office until half-past 4 o'clock, so it was Handel and his interpre- 

ters that filled Exeter Hall. The increasing popularity of this 
ari oratorio, and the interest excited by the approaching 
landelian celebrations, drew the 2000 listeners. 

The performance was, on the whole, admirable. We never 
heard this chorus sing with so near an approach to satisfactory 
precision, and the band were crisp and punctual. Of the con- 
ductor, Mr. Costa, we have one complaint to make, and that a 
grievous one ;—‘‘See the conquering hero comes,’’ that grand 
and familiar song of triumph, was taken at a pace verging on the 
dirge-like, while the march which immediately follows was 
altogether as absurdly too fast. We called attention last year 
to the burlesquing of this very march at the Crystal Palace Peace 

féte, and it cut quite as ridiculous a figure on this occasion. 
Handel has given no indication of the speed in his score, and it 
seems very strange that so accomplished a conductor should read 
the movement as an allegro, thus depriving it of all its majestic 
or triumphant character. 

The principals were Madame Clara Novello, Madame Ruders- 
dorff, Miss Dolby, Mr. Sims Reeves, Mr. Montem Smith, and 
Mr. Thomas. It is almost needless to say that Mr. Sims Reeves 
electrified the auditory with his energetic delivery of ‘‘ Sound an 
alarm,’’ and it is equally unnecessary to add that Madame 
Novello sang ‘‘From mighty kings’’ beautifully. Madame 
Rudersdorff’s singing of *‘So shall the lute’’ was very unsatis- 
factory, and, in the lovely duett ‘* Sion now her head shall raise,"’ 
her voice was anything but a good second to the rich and pure organ 
of Clara Novello. It was quite impossible-to avoid instituting the 
comparison. The air ‘‘ Father of Heaven’’ and the secondo of 
the duetts in which the contralto is employed, were sung to per- 
fection by Miss Dolby. Mr. Thomas, who bids fair to be one of 
our best bassi for sacred music, gave a good version of ‘* Arm, 
arm, ye brave.”’ 

Mr. Brownsmith presided at the organ. While strongly con- 
demning the employment of so much of the power of the instru- 
ment in the choruses, we must bestow unqualified praise on Mr. 
Brownsmith’s performance of the accompaniment to one or two of 
the principal airs. _We would particularize ‘‘From mighty 
kings ;’’ the employment of the swell diapasons was felicitous, as 
giving precisely the amount of tone required ; and the quantity of 
organ accompaniment was very judicious. 

Elijah is to be performed on Wednesday next. 








THE VOCAL ASSOCIATION. 

Some private meetings of this new society have becn held at 
the Music Hall, Store-street. The choir, which is under the 
direction of Mr. Benedict, appears to consist of about 200 voices, 
and is already in an advanced condition as regards training. The 
locale for private exhibition is ill chosen, the effect of the voices, 
when the full power is employed, being positively harsh. If the 
apparent pungency of tone is not mellowed when performance 
takes place in a larger area, it will be necessary for the conductor 
to hush down his forces a little. 

Independently of our having heard the Vocal Association under 
disadvantageous circumstances, there is undoubtedly a tendency 
towards screaminess in the fortissimo music, which must be 
checked, otherwise some good voices will be torn to tatters. 

Until a public performance takes place we do not feel justified 
in entering into detailed-criticism, but we really must be allowed 
to suggest that the singing of Mendelssohn's lovely and ethereal 
trio, ‘* Lift thine eyes,’’ with twenty voices or more to a part, is 
an illegitimacy which no conscientious critic will suffer to 
unnoticed. ere is surely sufficient music to be met with, 





horridly conventional programmes ? 


either expressly written for, or such as is adapted to, a large. 
choir, without interfering with so delicate a piece of writing as 
this trio from Elijah. : 
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AMATEUR MUSICAL SOCIETY. 

Mr. Henry Leslie’s symphony, which we noticed last year, and 
which was written for th 
concert on Monday evening. The Hanover-square Rooms were 
filled with the customary brilliant audience, and the work ex- 
perienced a warm reception at their hands. ‘The orchestra played 
it con amore. In Mendelssohn’s highly suggestive overture, 
Calm Sea and Prosperous Voyage, which concluded the first 
part of the concert, they were less satisfactory. We have three 
more orchestral pieces to mention. First, a selection from Feli- 
cien David's symphonic ode, Le Désert, including the ‘* March”’ 
and ‘* Departure ’’ of the caravan, the Simoom, and the Sunrise. 
This descriptive music was very well played, and highly relished. 
Next, the andante from Beethoven's sinfonia in A, decidedly the 
gem of the evening. Lastly, Mozart’s Jdomeneo overture, far 
too good a composition to employ as an ‘‘out’’ voluntary. The 
‘¢ Amateur’’ audience consists abundantly of fashionables, and it 
would appear to be the height of fashion to leave a concert 
either before its termination or during its finale. 

For instrumental solo, we had Angelina’s ‘ Solitude,’’ played 
on the saxophone by Mr. V. Morris. 

Vocal music was contributed by Miss Lascelles, who seemed to 
be suffering from cold, anda Mr. S. Clifford, a rather nervous 
tenor, who sang a sentimental MS. ballad by Mr. Dendy. 

At the concert on Monday week, Mr. H. Robley—a violoncello 
in the society's orchestra—is to play a ‘pastoral scene” of his 
own composition. 








MONDAY EVENING CONCERTS. 


On Monday last, Mr. Sims Reeves fulfilled his promise to sing 
gratuitously at St. Martin’s Hall for the ‘people.’’ The 
‘*people’’ mustered most extensively, and very few square 
inches of room remained unoccupied. Mr. Reeves’s songs were 
‘*No, not I,’’ ‘*Come into the garden, Maud,’’ and “The 
Death of Nelson.’’ The first of these was written for the 
occasion by Mr. G. A. Macfarren, and the audience clamoured 
for its repetition, but the popular tenor was firm, and merely 
returned to bow his thanks for the warm plaudits. Balfe’s new 
song was encored, and repeated. The great Trafalgar scena 
produced, as usual, a storm of applause, but the ‘people ’”’ 
didu’t appear te want it re-sung, for loud cries of ‘My pretty 
Jane’’ were most amiably responded to by Mr. Reeves’s sitting 
down and singing that simple ditty. 

The other vocalists at this concert were Miss Banks, Mr. 
Palmer, Mr. Donald King, and Mr. G. Allen. Miss Banks gave 
a good version of ‘* Tell me my heart’’ and had to repeat the 
last movement, and Miss Palmer’s “Minstrel Boy’? was 
required a second time, but ‘Il segreto’’ was substituted. 
Master Summers, the blind pianist, played a fantasia with great 
firmness, and the London Vocal Union sang one or two part- 
songs in a very indifferent manner. 

Picco is to play on Monday next. 








LONDON HARMONIC UNION. 

The Messiah was performed by th:s society on Tuesday last at 
Sussex Hall, Leadenhall-street. The band and chorus num- 
bered some eighty performers, and the principal parts were sung 
by Miss Pownall, Miss Cox, Miss Palmer, Mr. Seymour, and 
r. IT. Buckland. The most successful among these vocalists 
were Miss Palmer and Mr. Seymour. The florid air, ‘+ Rejoice 
atly,’’ is too much for Miss Pownall. 
The society having been but recently formed, and this being 
only its second concert, it is perhaps early to speak of defects, 
but we must say that the conductor does not appear to possess 
sufficient control over his orchestra. The accompaniments 





CRYSTAL PALACE. 
The following is the’return of admissions for six days, from 


e ‘* Amateurs,’’ was given at the eighth| April 24 to April 30 :— 


Admission Season 
on Payment. ‘Tickets, Total. 


Friday » 24 os ee 2,006 439 2,445 
Saturday » 25 (2s 6d.) .. 1,464 4,466 5,930 
Monday ast : a ee de 1,851 393 2,244 
Tuesday i. -.a és oe 1,768 497 2,265 
Wednesday ,, 29 ee wid 2,449, 937 3,386 
Thursday ». . 80 ud we 2,228 870 3,098 


11,766 7,602 19,368 








‘‘Crmmean Retics.’’—Under this title an entertainment of an 
entirely novel description in the shape of an ‘illustrated concert 
in scena and costume’’ has been given at St. James’s Theatre, 
during the past week. Intended to supply, by means of verse 
and music, a complete narrative of the late Crimean campaign, 
it has been got. up with all the accessories, and on the expensive 
scale, of a new opera at one of the large houses. The libretto, which 
consists of some excellent and spirited poetry, and the melodies, 
which are of a purely national character, are the — of a 
Capt. Wilson, a military officer known for his scientific attainments, 
and have been skilfully put into shape for stage representation by 
Mr. Leigh Smith, the able conductor. There was a large or- 
chestra, a numerous chorus, and about'a dozen male and female 
vocalists, including Madame Caradori, Miss G. Pyne. Mrs. Cooper, 
Madame Desprez, and Messrs. Rosenthal, Miranda, Perren, and 
H. Braham, all of whose names are more or less known to the 
public. The turden of the songs falls upon Mr. Rosenthal, who 
appears in various characters during the evening, and has the 
invaluable art of so changing his manner and action in each part 
as almost to completely destroy his identity. He is little known 
to London audiences, but brings with him a good reputation from 
the provinces. Possessing a rich and mellow baritone voice —so 
much wanted now a-days—-and acting with intelligence and feel- 
ing, and combining with his other qualifications a person and 
carriage well adapted for the stage, he promises to occupy: a 
position of no inconsiderable importance in the operatic world. 
The marching of the British troops, their bivouac, and the other 
stage business, are all admirably managed and highly effective; 
and if the entertainment were given in a more appropriate loca- 
lity it would, no doubt, yield a handsome return, but where it is 
we fear it will not. . 
[This report is from an unknown correspondent. We have not 
received an invitation to the ‘*Crimean Relics.”’ ] 


Mr. anp Mrs. German Rexp.—A new series of ‘*Tilustra- 
tions” attracted a crowded audience to the ‘‘Gallery’’ in 
Regent-street on Monday evening. Although no laggards in our 
attendance, we were prevented, by reason of our distant and in 
convenient position, from hearing or indeed. seeing very comfort- 
ably or distinctly. On stepping forward, Mrs. Reed, who has 
lately been an absentee, was heartily welcomed to her old quar- 
ters and her new entertainment. In the first part, which is 
entitled A Month from Home, we are presented to Mrs. Honey- 
dew, the proprietress of an establishment for young ladies, one 
of whom, Miss Gruntley, amuses herself by playing practical 
jokes on Mr. Reed: while she takes her lesson. She is followed 
by Mr. Lollerton, a young gentleman smitten with a romantic 
passion for her, and who communicates the tale of his love in 
broken sentences, ending with the exclamation ‘+ never mind ! 

The “little old lady’’ who comes next is inferior to her proto- 
type, Mrs. Quilquackes; and Miss Scroop, the prude, hardly 
equal to her ecessor, with the veil and the red nose; but 
‘« Augustus Blyte ”’ is a highly amusing caricature of an infuriat 

lover of the saturnine class, who comes to Mr. Reed frantic with 


nera'ly on this occasion were coarse, but this will be remedied jealousy of him for having visited the house of the nymph, for the 


in due time, doubtless. The choruses were, for the most part, 
very fairly sung. 








LONDON SACRED HARMONIC SOCIETY. 


purpose of hiring apartments there. This sketch created a 
deal of merriment. ‘Tommy, the turnpike boy,”” showed 

Reed’s fluency in the provincial dialect. ‘* Miss Elsie Stuart and 
her auld frien’,’’ a double illustration, concluded:the act. The 
song in character of a Scotch fishwoman, which is composed b 


On Monday evening, Handel’s Judas Maccabeus was per-| Mr. Reed, is a happy imitation of the strength as well as the 


formed in the Lower Hall, Exeter Hall. The pinaee vocal- | of the Scotch melodies, and was loudly 


. We reserve 
our notice of the second” fora: visit, when: we hope'to 





ists were Miss E. Hughes, Miss A. Cox, Mrs. R. Paget, Mr. 
Cummings, and Mr. Lawler. Mr. Surman conducted, 


improve our ocular as well as oral. aim. at-the stage. 
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Concert ror St. Mary’s Hosprrat, Pappineton.—-An excel- 
lent concert in aid of the funds of this deserving institution was 
iven on Tuesday evening at the Hanover-square Rooms. The 
t piece in the programme was Costa’s clever round, ‘‘ Ecco 
uel fiero istante,’’ which received a very superior treatment 
ton Miss Stabbach, Miss Dolby, Mr. Sims Reeves, and Mr. 
Weiss; the remainder of the part music was confided to Mr. 
Henry Leslie’s Choir, whose singing astonished the entire au- 
dience. Miss Stabbach, who possesses a voice of some power, 
gave a very good version of the great soprano scena from Oberon, 
and sang a composition by Schloesser, ‘‘ My fairy bark,” of con- 
siderably florid character. Madame Gassier carried floridity to 
its utmost limits in the ‘‘Carnival’’ (the only bad piece in the 
programme), and was highly satisfactory in the well-known polacca 
from Linda. Miss Dolby did not sing ‘*Come ferry me o’er"’ 
for which abstinence our thanks are highly due. Her fine voice, 
and judgment to match, were bestowed upon metal more worthy ; 
firstly, Mr. Lindsay Sloper’s ‘* Voice and Nightingale,’’ next 
upon the duett (with Mr. Sims Reeves) ‘‘ Si la stanchezza,’’ from 
Il Trovatore, and lastly, Balfe’s new ballad, ‘* Five months ago.”’ 
Mr. Reeves was in good voice, and delighted his auditory with 
Verdi’s ‘‘ Quando le sere,” and ‘* Come into 'the garden, Maud.’ 
Mr. Weiss was particularly effective in Mozart’s ‘* La Vendetta,”’ 
from Le Nozze di Figaro. The instrumental performances were 
of the first class. Mr. Benedict and Mr. Lindsay Sloper played 
Moscheles’ Hommage @ Handel, and Mr. Lindsay Sloper and 
M. Sainton Beethoven’s sonata in A minor (op. 47). This was 
a great treat. The only instrumental solo was by M. Sainton, 
a rondo of his own, @ la mazurka. 

Mr. Watrer Macrarren gave his second pianoforte perfor- 
mance at the New Beethoven Rooms on Wednesday evening. 
He took part in Mozart’s quartett in G minor, and in G. A. Mac- 
farren’s quintett, and joined Mr. John Macfarren in Mendel- 
ssohn’s andante con variaziont (op. 83), also playing Beethoven's 
andante and Sterndale Bennett's Z’ Amabile e L’ Appassionato, 
and two musical sketches ‘of ‘his own, entitled Zenerezza and La 
— the former ‘tender, the latter not ‘‘Spirituelle.’’ 

iss Dolby and Mrs. Weiss each sang a MS. song, and each a 
published song by Mr. Macfarren. All four were encored. We 
give the titles of these: ‘‘ Twa sweet een,’ ** Welcome spring” 
(MS.), soprano; ‘A widow bird’? (MS.), ‘Flow down, cold 
rivulet,’’ contralto. The vocal music seemed to carry off all the 
honours, for Mr. Weiss was:called upon to repeat ‘¢ The Miller,” 
one of his own songs, for which he substituted his ‘ Village 
Blacksmith.’’ For an entertainment styled a ‘pianoforte per- 
formance,”’ it was somewhat remarkable that so much attention 
should have been devoted to the vocal music. A trio by G. A. 
Macfarren, ‘‘Nora,’’ was likewise repeated. | Mendelssohn’s 
duett was an excellent performance, and the pieces by Beethoven 
and Sterndale Bennett were very well played. The instrumental- 
ists were Herr Ries, Mr. Richard Blagrove, Mr. Aylward, and 
Mr. C. Severn. 

Concur? ror Tae Beyerit or Tar Faminy or THE LATE Mr. 
Lurrier.— This concert took place at Exeter Hall on Wednesday 
evening, and was very fully attended. The following vocalists gave 
their valuable assistance :—Mdme. Clara Novello, Mdme. Ruders- 
dorff, Madame Lemmens (late Miss Sherrington), Mr. and Mrs. 
Sims Reeves, Miss Palmer, Mr. Winn, and Mr. Allan Irving. 
Madame Viardot Garcia was announced to sing Schubert's ‘ Erl- 
Kénig,”’ but the great vocalist was not forthcoming. An anec- 
dote, which will be found in another part of this journal, may, if 
true, sufficiently account for her absence. Mr. Henry Leslie’s 
choir, of which Miss Leffler is a member, mustered in good force, 
and sang some of their most popular part-songs; and a little in- 
‘strumental variety was provided by the performances of Mons. 
Lemmens, Mr. G. A.‘Osborne, and Mr. Henri Bohrer, upon the 
pianoforte. ‘There were many-encores, and the concert altogether 
appeared to afford the highest gratification. Two airs from 
ape were sung; ‘‘ Farewell, ye limpid streams,” by Madame 
Clara Novello, and “‘Waft her, angels,’ with the ‘recitative, 

Deeper, and deeper still,”’ finély sung by Mr. Sims Reeves. 
Miss Leffler was advertised to sing Mozart's ** Voi che sapete,”’ 


but it was withdrawn. Probably it was not considered good taste 
for the younz H 


oung lady to appear .on ithe occasion ; if so, we entirely 
ee with her advisers. Mons. Lemmens'’s performances of 
Piss 8 Rondo Brillant in E flat was one of the best things of 


evening, Mr. Li Sloper.and Mr. 
panied ee cet we —o- nes 








CHORAL SERVICES 
On April 26, being the Second Sunday after Easter. 
ST. PAUL'S CATHEDRAL. 











CHANT. SERVICE. ANTHEM. 
M.—Clarke Whit- Aldrich in G. 
field in D. 
#.—Henley in E. Barrow in F. 


O sing unto God. Greene. 





CHAPEL ROYAL, ST. JAMES’S. 





M.--Jones in E. 


#.—HindleinB flat. 


Prince Albert. 
Aldrich in G. 


Thou, O God. Greene. 


In Jewry. Clarke. 








ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 





M.—Dupuis in D. Boyee in C. Sleepers wake. Mendelssohn. 


E.—Jacobs in A. Comfort yemy people. Handel. 


Cooke in G. 








TEMPLE CHURCH. 


M.—Boyce in D, 





Boyee in C. Give the King thy? 


judgments. ) 
Praise the Lord, O my? 
soul. } Orett. 





Boyce. 


E.—Fiintoft in G 
minor. 


Cooke in C. 











LINCOLN’S INN. 





M.—Farrant in F. 
Henley in F. 





Croft in A. | we believe that? 


Jesus died. 5 Boyce. 


E.—Isaac Barrow 


Magnificat, Cooke in G. | I know that m 
in G. 


y Re-) 
ah 9 —— Mozart ees Het, 5 Handel. 
“ t. alielujah to the 
Father. } Beethoven. 





THEATRES IN LENT. 

The following remarks are from the Zra :— 

“ Ash-Wednesday is regularly commemorated by a strange anomal 
in our theatrical observances, Plays of all kinds are strictly prohibited, 
but any other kind of entertainment, no matter how absurd or incon- 
gruous, can take place at any theatre with impunity. ‘The concerts that 
are annually given at the different establishments .are the Jeast objection- 
able substitute for the regular drama ; but how the mixture of comic 
songs, in and out of character, dancing dogs and mouthing monkeys, 
magic-lantern vagaries, and snatches of so-called “ Entertainments, 
which are mostly appropriated by the embodiers as children are by gip- 
sies, and disfigured to make them pass for their own—how all these, 
blended, pitchforked, and tumultuously thrown together, can consti- 
tute a more elevating amusement for the million than the programme 


of the preceding or following night, the Lord Chamberlain himself 
only knows. 


From the Morning Chronicle :— 


“Tt must now bet the mysterious fathers.of the old melodrames 
were wont to calculate some eighteen years ago,’ since first Mr. Dun- 
combe brought his memorable motion before the House of Commons on 
the subject of the prohibition of dramatic performance in the city of 
Westminster on the Wednesdays and Fridays during Lent, He onl 
asked the House for an opinion on a point that hardly admitted, wi 
any assemblage claiming the possession or ordinary clear sighted com- 
mon sense, the possible existence of two opinions. he notice ran thus: 
— That it is the opinion of this House that no restrictions should be 
placed upon any houses of theatrical entertainment within the kan of 
Westminster that:are not placed upon any other houses of theatrical en- 
tertainment in London.’ e question was not so much ecclesiastical 
as topographical. Why was there toleration for the Tottenham-street 
for what would be desecration at.Drury? Why was the performance 
not sinful at the Surrey that would be deadly at the Adelphi ; and why 
was Shakspeare to be disfigured all over the country, provided he was 
not effectively illustrated at Covent-garden? The question whether the 
Lord Chamberlain was any longer to confound the boundaries of pa- 
rishes with the boundaries of virtue, and to believe in Temp'e-bar as a 
barrier against profanity, was settled, as our well know, 
to their advantage, in the.only way that it could have been. The re- 
striction was removed altogether. Now for.some years there has been 
nally more.and more t a theatrical anomaly which calls for 
Eeeislat i he ein We want to know why, -at 
a particular week, the theatres should .be allowed to . 
unimproving 


performances and 


206 THE 


MUSICAL GAZETTE 


[Max 2, 1857. 





the better mental food that. the drama: provides be so rigidly withheld 
from a population ever with an eager appetite for public amusements, 
and entitled to be regaled with the healthiest aliment that these places 
can provide, What shall we say of such substitute for the regular 
drama as different minor theatres have presented us with during the 
week? At Sadler’s Wells, though the mind-uplifting, thought-suggest- 
ing plays of Shakspeare would be held in sacrilegious horror by the 
Lord Chamberlain, Herr Wohlgemuth, the German Wizard, can extract 
with impunity his pigeons from pocket-handkerchiefs, and make the 
king of clubs, with alacrity, rise from a pedestal upon a stage where it 
would be worth the lessee’s licence if he permitted the King of Denmark 
to appear. Are Mr. Tanner’s wonderful dogs—we ask it with all reve- 
rence—better adapted to engender serious thoughts and _ profitable 
musings than the presence of Mr. Phelps and his compeers, and are the 
plays they illustrate so ably less calculated to enhance the sacredness of 
the season than the ‘Yuk, yuk, yuk,’ of the Ethiopian serenader? At 
the Strand Theatre, the Southern Sable Harmonists—blacking the face 
apparently, being quite sufficient to secure immunity for any style of 
song, though Othello would be exiled without warning if he appeared 
to sustain his share of a Shaksperian dialogue—a comic ballet called 
Mad as a March Hare, designed to counteract the dulness of a certain 
April week, and other little * kickshaws’ that come classified under the 
head of ‘concert’ and ‘dissolving views’ make up the irregular enter- 
tainment that is ‘according to law.’ At the Surrey, more magic, 
mystery, and ventriloquism, with Tom Thumb and a ‘ Grand Moving 
Solvorama of the War.’ At the City of London, Mr, Nelson Lee— 
though prohibited from playing the regular drama—has wisely 
and liberally employed his regular dramatic company in that way 
that he is permitted to do; and the actor who would not be allowed 
to present himself as the hero of a drama, retains the means of ex- 
istence as a living statue. At the Standard, we had Mr. Love in his 
entertainment, with a ‘musical wonder’ called Herr Zirom; and else- 
where feats of legerdemain and posturing, together with character 
songs and dramatic monologues of various degrees of brilliancy and 
brevity, and more remarkable for the second quality than the first, were 
to be enjoyed by all so disposed without Jet or hindrance. The casinos 
and concert-rooms were open without restriction, and the solo enter- 
tainers, with all the assistance that scenery or costume, or both, can 
afford to give their amusements a sufficiently theatrical colouring, pur- 
sued, as usual, the undisturbed tenor of their way. With these 
facts before us, are we not right in asking, why the educated pro- 
fessors of the histrionic art—-those who, with the dramatist’s aid, are 
best capable of teaching and illustrating the best and noblest lessons 
of humanity—are alone inderdicted from pursuing their vocation ?” 


From the Sunday Times :— 


“With all my regard for Lenten observances, manifested in a rigid 
restriction of diet to pancakes on Shrove Tuesday, and salt-fish and 
parsnips on Ash-Wednesday, for which, I believe, in common with my 
fellow-creatures of similar saline ichthyological propensities, I always 
have to pay the severe penalty of an excruciating thirst for several 
hours afterwards, I am annually bewildered by the style of public 
amusements that seems to be considered orthodox on the first day of 


Lent. When theatrical entertainments are strictly prohibited, I find 
concerts, entertainments of any and every description, legerdemain, 
Ethiopian serenading—I have a private opinion with regard to this 
latter, for I do not believe that the most wakeful of negresses was ever 
persecuted by such ditties from the most late-hour- loving of black 
suitors—are all tacitly allowed. Hamlet the play is tabooed, but 
“Hamlet” the song, with any given number q “makes up,” is only a 
solemn and highly proper performance. I have No doubt of its solemnity, 
but I want to know where the line is drawn. Obviously stage costume 
and stage scenery, if stationary, are not the restrictions, for both of these 
are very generally employed. Songs of a character that are perhaps 
best to be defined as “ promiscuous,” are linked together into a concert 
without let or hinderance, but if the words from the original piece 
whence they are derived, and which only could give them their due sig- 
nificance, were to be uttered, the same lyrics would be considered un- 
endurably profane. I will confess to any required amount of obtuse- 
ness ; but, for the life of me, I cannot understand the principle upon 
which this distinction is made. If the day should be one set apart for 
religious observances, with a strict prohibition of all matters that inter- 
fere with the due propriety of mind and gravity of visage, it is surely 
somewhat antagonistic to the object, to allow the singer to pursue his 
vocal combinations of the serious and comic, on the same boards, when 
the actor in plain prose would be debarred the privilege of affording the 
same kind of amusement. ‘The line of demarcation appears to me to 
have become rubbed out by the India-rubber of elastic conventionality. 
What enormity there may be in burnt cork—what original sin may be 
detected in the hare’s foot—what profanity may lurk, like wisdom, in the 
wig, and what frightful depravity may be linked with onedress more than 
another, are visual distinctions: that only the most obliquitous eye can 
recognise, The non-interdicted can hardly be said to farther the interests 
of morality, by presenting everythin, is dramatic but the form ; 
ngage fin yey te, “rh soe ination, conceive how magic- 





lanterns and conjuring-tricks can be useful as corollaries to polemical 
discourses. It is an old complaint of annual recurrence, but as the 
scene-shifter, after due consideration, seems to be the chief agent of 
theatrical ney tp let the actor be fortunately blessed by nature 
with a tolerably tuneful voice, he can glide in anywhere, at his own sweet 
will—let the scene-shifter do proper penance, and have his first Wed- 
nesday in Lent duly devoted to propitiating sackcloth and ashes. At 
present, from the very miscellaneous character of the entertainments on 
this day, duly made and provided, it would be execusable in any son of 
Cockaigne, with a birth-place advisedly within the sound of Bow bells, 
denouncing the amusements of this particrlar evening as being peculiarly 
illustrative of Hash-Wednesday.” 





@pera, 


HER MAJESTY’S THEATRE—On ‘Tuesday last another débit 
took place. This theatre appears to be one mass of débdts. The 
new soprano, Mdlle. Ortolani, whose fame appears to have been 
chiefly acquired at Madrid and Milan, has high claims upon 
attention as a vocalist, but as yet her histrionic powers have not 
made their appearance. She sang on Tuesday last in J Puritani, 
an opera which has not been performed at Her Majesty’s Theatre 
for some seven or eight years, and which, unfortunately, calls for 
the very highest vocal and dramatic requirements. ‘There were 
scenes in the opera in which Mdlle. Ortolani produced immense 
cffect, but: it was undoubtedly from power of voice, which by 
some might be mistaken for dramatic vehemence and energy. 

We do not care to guess at ladies’ ages, so we will not tell our 
readers what number of years Mdlle. Ortolani has accomplished, 
Her voice has all desirable freshness, and her register, deficient 
somewhat in the lower portion, extends upwards with most satis- 
factory quality and equality to D. The first song that gave one 
a decided idea of her powers was, of course, the polacca, ‘* Son 
vergine vezzosa,’’ in which she introduced some passages of 
great daring, and which may be called the commencement of her 
triumph in England. 

There is a wonderful freshness about her voice, which makes us 
wonder greatly why she resorts to that fashionably vibrato style 
of singing, which is all very well when employed to disguise a 
bad voice, or to produce a particular effect—even then it must 
be sparingly introduced—but quite intolerable when it is evident 
that the singer possesses a voice of good quality, and that he or 
she has abundant power. Precisely as did Mdlle. Spezia, Malle. 
Ortolani concealed the real quality of her organ, and it was only 
by a general brilliancy of execution, and an occasional vouchsafe- 
ment of a taste of the purity of the artist’s voice, that we are 
enabled to place Mdlle Ortolani in a forward rank as a vocal 
executant. : 

In spite of the interest excited by the first appearance of this 
prima donna, Signor Giuglini managed to carry off the honours 
of the night. His voice is splendid; his style, with some few 
exceptions, worthy of the highest praise ; and there is an un- 
assuming manner about the new tenor that bespeaks the true 
artist. [The first strain of ‘*.A te, o cara’’ created one of the 
most legitimate bursts of thorough enthusiasm that we ever heard, 
and every subsequent effort was honoured with a warmness of 
mh that was truly merited. — i 

ignor Belletti as Giorgio, and Signor Beneventano as Riccardo, 
were very effective. The latter, though much wanting in vocal 
discretion, has the advantage in point of acting. JA moderate 
burst of applause at the close of the popular ‘‘Suoni 1a tromba 
caused the curtain to rise, upon which the vocalists came forward 
and repeated the martial'dwo, Belletti displaying an excitableness 
(having vent in gesticulation) that positively excited the risibility 
of the audience. We didn’t consider it an encore: however, it 
was sung twice, and, as a display of energetic singing, was unsur- 
passable. Musically speaking, the preceding movement of the 
duett was vastly superior, and reflected twenty times the credit on 
Signors Beneventano a 

art of La Esmeralda follow e pete. 

Malle. Piccolomini in iglia and La Traviata has been 
received with the utmost enthusiasm. ' 

ROYAL ITALIAN OPERA—No novelty has yet been. attempted 
here, Mario has made his appearance. as. Manrico in Jd Trovatore, 
= Grisi as Leonora; Graziani being, of course, included in 

cast. . 
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Donizetti's Maria di Rohan, last week, merely served to dis- 
play the deficiency of Madame Rosa Devries as an actress, and 
the transcendent powers of Ronconi as anactor The divertisse- 
ment of Les Abeilles is only recommendable for some prett 
music and coryphée-al dancing at the commencement thereof. 4 
is extracted from Halévy’s Juif Errant, and the first morceau 
(musical) is very charming. 








Gheatrical. 


—o— 


SURREY.—Miss Poole has appeared in the popular and amusing 
musical farce of Our Nelly, which, being invigorated by the whole 
strength of the company, has proved attractive. The inimitable 
syren (for such she unquestionably is, within the limit of her 
sphere) was encored in three (that is, all) of her songs. Then 
Miss Eliza Johnstone, who came out here the other day, is young 
and pretty, and wears dimples, and plays the saucy servant, who 
is secretly married to her mistress’s son, with much fun and 
humour. 








Gheatues.: 


PRICES. TIME OF COMMENCEMENT, &c. 

AvELPuI.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AsTLEY’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 6d. Children half- 
price. Second price at half-past 8. Doors open at hali-past 6, com- 
mence at 7. Box-office open from 11 to 4. 

Drury Lane.—Upper Gallery, 6d.; Lower Gallery, 1s.; Pit, 2s. ; 
Upper Boxes, 1s. 6d. ; First Circle, 2s. 6d.; Dress Circle, 3s.; Stalls, 5s. 
Private Boxes, 10s. 6d., £1 1s,, £1 11s. 6d., and £2, 2s.—Doors open 
at half-past 6, commence at 7. 

HaYMARKET.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit. 2s.; Lower Gallery, 1s; Upper Gallery, 
6d. Second Price—Dress Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; 
Lower Gallery, 1s, Private Boxes, Two Guineas and One Guinea 
and a-half each. A Double Box on theSecond Tier, capable of 
holding Twelve Persons, with a furnished Ante-Room attached, can be 
obtained at the Box-office, price Five Guineas. Doors open at half- 
past 6, commence at 7.—Second Price at 9 o’clock. 

Royat Irarran Opera, Lyceum.—Pit, 8s.; amphitheatre stalls, 
7s. and 5s.; amphitheatre, 2s, 6d. 

MaryYLeBsone.—Boxes, 2s. (half-price at 9 o'clock, 1s.); Pit, 1s; 
Gallery, 6d. Box-office open from 11 till 3. Doors open at half-past 6. 
commence at 7. 

Otymric.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s,; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s,; Pit, 1s.; Gall. ry, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Placc’.re- 
tainable the whole Evening, may be taken at the Box-office, wherc the 
payment of One Shilling will secure from One to Eight Seats. Do rs 
open at 7, commence at half-vast 7. 

. Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s.; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d 
Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s. 6d. 
Box-office open from 11 till5. Doors open at half-past 6, commence at 7. 

SapLEer’s WeELLs.—Boxes, 2s, and 3s.; Pit, 1s,; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Sono.—Stalls, 3s. ; Boxes, 2s. ; Pit, 1s. Half-price at 9. 

Srranp.—Stalls, 4s,; Boxes and Reserved Seats, 2s, (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7, 

Sranparv.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 11s, 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 

Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d... Doors open 
commence at half-past. -Half-price at half-past 8, 





; ANNOUNCEMENTS FOR THE SEASON. 
May 9. Mrs. John Macfarren’s first matinde, at her resideuce. 
» 11, Amateur Musical Society, concert, Hanover-square, evening. 
3 —— Mr. Langton Williams's concert, Music-hall, Store-street, evening. 
“» ++ Mesti's. R. Blogrove and Harold Thomas's matinée, Willis’s Rooms. 
» / Opening of Royal Surrey Gardens: ' eit MAY 





12. Siguor and Madame Ferrari’s concert, Hanover-square, evéning. ’ 





May 13. Miss Birch’s concert, Hanover-square, evening. 

» — The Two Hundred and Third Anniversary Festival of the Sons of tho 
Clergy, St. Paul’s Cathedral. 

» — Herr Pauer’s third soirée, Willis’s Rooms (great room). 

»» 14, Miss Manning’s concert, Hanover-square, evening. 

» 15. Mr. Henry Leslie’s Choir, concert, Hanover-square, evening. 

»» — Crystal Palace opera concert, morning. 

» 18, Philharmonic Society, concert, Hanover-square, evening, 

» — Mrs. Anderson’s concert, Her Majesty’s Theatre, evening. 

»» 19. Musical Union, matinée, Willis’s Rooms (great room). 

» — Myr. Kiallmark’s second soirde, Beethoven Rooms. 

» 20. Exhibition of Plants, Flowers, and Fruit, Royal Botanic Society, 
Regent’s Park. 

» 20. Mr, Hullah’s concert, St. Martin’s Hall, evening. 

» — Royal Botanic Society, first exhibition, Regent’s-park. 

»  — Lobgesang and Requiem, St. Martin’s Hall. 

»» 22. Herr Deichmann’s soirée, Willis’s Rooms (great room). 

» —— Crystal Palace opera concert, morning. 

» — The Messrs. Distin’s concert, Exeter Hall, evening. 

» 25, Amateur Musical Society, concert, Hanover-square, evening. 


» — Cologne Choir, Hanover-square, morning; Exeter Hall, evening. 
»» — Herr Ries’s concert, Beethoven Rooms. 

» 26. Miss Stabbach’s concert, Hanover-square, evening. 

» —— Cologne Choir, Hanover-square, morning. 


» 27. Emporio Italiano, concert, Hanover-square, evening. 
» — Cologne Choir, Hanover-square, morning. 
» 28. Cologne Choir, Exeter Hall, evening. 
» 29. Mr. Henry Leslie’s Choir, concert, Hanover-square, evening. 
.» — Crystal Palace opera concert, morning. 
» — Cologne Choir, Hanover-square, morning. 
» — Mr. W. G. Cusins’s first matinée, Willis’s Rooms. 
» 80. Mrs. John Macfarren’s second matinee, at her residence. 
» — Cologne Choir. Hanover-square (time uncertain). 
» — Crystal Palace Flower Show. 
June 1. Philharmonic Society, concert, Hanover-square, evening. 
» —— Cologne Choir, Hanover-square, morning. 
» 2 Musical Union, matinée, Willis’s Rooms {great room) 
» —— Cologne Choir, Hanover-square, morning. 
» — Miss Redfearn’s concert, Hanover-square, evening. 
» — Royal Academy, concert, Tenterden-strect, morning. 
» 3 New Philharmonic Society, concert, Hanover-square, evening. 
» — Miss Dolby and Mr. Lindsay Sloper’s concert, Hanover-square, 
morning. 
> — Royal Society of Musicians’ concert (The Messiah). 
» 4 Herr Deichmann’s concert, Willis’s Rooms (great room), morning. 
» 5. Crystal Palace opera concert, morning. 
» 6. Crystal Palace concert, Cologne Choir, morning. 
»  % Messrs. R. Blagrove and Harold Thomas’s concert, Willis’s Rooms, 
morning. 
»» — Herr Molique’s concert, Hanover-square, evening. 
» — Madame Puzzi’s matinde. 
» 9 Mr. Kiallmark’s third soirde, Beethoven Rooms. 
» 10. Royal Society of Female Musicians, concert, Hanover-square, evening. 
» — Malle. Sedlatzek’s matinde, Willis’s-rooms. 
» 11. Mr. Henry Lestie’s Choir, concert, Hanover-square, evening. 
»» 18. Full rehearsal, Crystal Palace, for Handel Festival. 
» 15. Philharmonie Society, concert, Hanover-square. 
»  —~ Handel Festival, Crystal Palace. 
» 17. Handel Festi val, Crystal Palace. 
»» — Mr. Hullah’s concert, St. Martin’s Hall, evening. 
4» 18. Royal Botanic Society, 2nd exhibition. 
» 19. Handel Festiva!, Crystal Palace. 
» 20. Signor Andrecli’s concert, residence of Marsch. of Devonshire. 
»» 22. Mr. Forbes’s oratorio performance. 
»» 92%. Musical Union, matinée Willis’s Rooms (great room). 
» 24 Emporio Italiano, concert, Hanover-square, evening. 
» — Vocal Union concert, Hanover-square, morning. 
» 2%. Crystal Palace opera concert, morning. 
» 29. Philharmonic Society, concert, Hanover-square, evening. 
» —~ Mr. W. G. Cusins’s second matinée, Willis’s Rooms, 
»» 30. Musical Union, matinde, Willis’s Rooms (great room). 
July 1. Vocal Union concert, Hanover-square, morning. 
» ~~ Royal Botanic Society, 3rd exhibition. 
»  % Crystal Palace opera concert, morning. 
5 6 Messrs, BR, Blagrove and Harold Thomas's concert, Willis's Rooms, 
morning, ii 
» 7. RoyaliAcademy, concert, Tenterden-street, morning 
» 8% Vocal Union concert, Hanover-square; morning. i " 
wv” 10.Crystal Palace opera concert, morning: ; ' 
| 18. Herr Tedesco’s concert: fey bead tui MES? Quo 
» 14. Musical Union, matinde; WiNis’s' Rooms (great room). >“ ' 
»’ 16. Emporio Italiano, concert, Hanover-square, evening. 
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— Vocal Union concert, Hanover-square, morning. 
17. Crystal Palace opera concert, morning. 
24. Orystal Palace opera concert, morning. 
31, Crystal Palace opera concert, morning. 
. 7. Crystal Palace Poultry Show. 
8. Crystal Palace Poultry Show. 
10. Crystal Palace Poultry Show. 
11. Crystal Palace Poultry Show. 
12. Orystal Palace Poultry Show. 
. 9. Crystal Palace Flower Show. 
10. Crystal Palace Flower Show. 
11. Crystal Palace Flower Show. 








ANNOUNCEMENTS FOR THE WEEK. 
Monpay.—Philharmonic Society, Concert, Hanover-square, 8. 
Turspay.—Musical Union, matinée, Willis’s Rooms (great room). 

Mr. Kiallmark’s soirée, Beethoven Rooms. 
Wepnespay.—- Miss Arabella Goddard’s third soirée, at her resi- 
dence, 8}. 
Madlle. Puzzi’s matinée, Hanover-square. 
Emporio Italiano, Concert, Hanover-square. 
Lecture on Music, Gresham College, evening. 
Elijah, by Sacred Harmonic Society, Exeter Hall, 8. 
Tuurspay.—Lambeth Choral Society, Concert, Vestry Hall, 
Lambeth (private subscribers’ concert). 
M. Kettenus’ matinée, Marquis Devonshire’s residence. 
Lecture on Music, Gresham College, evening. 
Fripay.—Lecture on Music, Gresham College, evening. 
Crystal Palace Opera Concert, 3. 








Provincial. 


—~o—— 


CHELTENHAM.—Mr Finlayson gave his annual Spring concert 
at the Assembly Rooms on Tuesday evening, April 21st, when Mrs. 
Clare Hepworth made her first appearance before a Cheltenham 
audience, in company with Mr. and Mrs. Lockey and Mr. 
Thomas, as vocalists, Herr Oberthur (harp), and Mr. F. Hux- 
table (pianoforte), Mr. W. Haynes, of Malvern, being the ac- 
companist. She sang Meyerbeer’s ‘‘Robert toi’’ with much 
expression, and was beautifully accompanied upon the harp by 
Herr Oberthur, but it failed to elicit an encore, and for her other 
song, ‘* The Captive of Agincourt,”’ the compliment would have 
been out of place; indeed, it is to be regretted that she showed 
such bad taste by selecting such a specimen of bad music—it was 
unsuited to her style and its style unsuited to the general taste of 
the audience. She, however, shared the credit of an encore with 
Mr. Lockey and Mr. Thomas in a trio by Lavenu, ‘Do not 
leave,’’ which was effectively rendered. The gem of the evening 
was Romagnesi’s duett, ‘*The Exile’s Home,’’ and our old 
favourites, Mr. and Mrs. Lockey, were enthusiastically called 
on to repeat it. They were also severally commended for sing- 
ing, the former Macfarren’s ** Under the elder trees,’’ and the 
latter Hime’s insignificant ballad “‘Something to love me.” 
Mr. Thomas had his admirers; he acquitted himself in a very 
satisfactory manner, but we like him better in oratorio than con- 
cert music (¢.e., sacred rather than secular). Herr Oberthur 
cetenn exceedingly ; his ‘* Caseade”’’ was encored, and in return 

e substituted a fantasia on “Tl Balen” and two other airs from 
It Trovatore. His ‘grand duo,” for harp and piano, was a 
brilliant performance, and warmly applauded. Asa composition of 
its kind, it reflects great credit on him as the composer. For the 
pianoforte part of this particular piece Mr. F. Huxtable had 
evidently reserved all his an*mation, inasmuch as his own solos 
upon the pianoforte lacked this soul-stirring ingredient : they 
were Beethoven's sonata ‘* Appasionata,”’ Heller’ s ** Wanderstiin- 
den,’’ and ‘‘ La Fontaine.”’ Mr. W. Haynes accompanied with 
much skill and ability. The concert was well attended by a 
highly fashionable and attentive auditory. 

ne PHitnarMmonic Socrery gave a concert on Saturday even- 
ing, the 25th ult. The programme included a sélection from the 
first part of Handel's Judas Maccabeus and Romberg’s 7’e Dewm, 





followed by a miscellaneous selection of operatic music, forming 
the second part of the programme. Rossini’s overture, J2 Bar- 
biere di Siviglia, was played with admirable precision: this was 
followed by the terzetto, ‘‘ Angiol di Dio’’ (Gordigiani); chorus 
for female voices, ‘‘ For thee hath Beauty,”’ Oberon (Weber); 
quintett, largo and finale, piano, violin, viola, violoncello, and 
contra-basso (Hummel); barcarole a 3 voci, ‘* Voga, voga 0 mari- 
naro’’ (Campana); quintetto, ‘‘Incerta!’anima,”’ Otello (Rossini); 
finale Imo., ‘‘ Haste, gallant knight,’ Oberon (Weber); and the 
part-song, ‘* Lily, sweet lily’? (Monk). The band and chorus 
went well together, and the concert Poe off with great écldt. 
Mr. G. Marshall conducted, and Mr. J. O. Smith was the leading 
violin. The Royal Old Wells Concert Room was crowded by the 
aristocratic supporters of this amateur society: there could not 
have been less hic 500 persons present. 

LEEDS.—Last Propre’s Concert.—On Saturday evening last, 
the sixth season of People’s Concerts, given by the Recreation 
Society, was brought to a successful termination at the Music 
Hall. The concert was under the patronage of the Mayor, 
Magistrates, and Corporation of the boroug®, of whom there was 
a large majority present,—accompanied, in most instances, by 
members of their families. The mayor (John Botterill, Esq.) 
wearing the gold chain of office, took his seat upon the orchestra, 
beside John Hope Shaw, Esq., President of the Rational Recrea- 
tion Society; and the hall was crowded in every part. The 
music was of a miscellaneous character, the vocalists being Mrs. 
Sunderland, Miss Newbound, Mr. Delavanti, and Mr. Suchet 
Champion. Mr. Spark presided at; the piano. ‘The performers, 
all of whom are familiar to the audiences of the People’s Con- 
certs, were successful in the songs and pieces they had under- 
taken; and the musical performances passed off admirably—the 
encores being frequent and hearty. At the conclusion of the 
first part ~ 

Mr. J. N. Dickinson (hon. secretary) read the report of the 
committee. It contained a retrospect of the concerts and other 
entertainments which had been provided by the committee, and 
commenced by congratulating the friends and patrons of the so- 
ciety upon the successful termination of the season now brought 
toaclose. This society was one of the first to supply a want 
felt by the intelligent working classes of the West Riding—recre- 
ation of a refining, elevating, and innocent character, calculated 
to make the mana better mechanic, and the mechanic a better 
man. No similar society had, in a single season, given a greater 
variety of entertainments or a larger number of works of a high 
class than had been provided by the Rational Recreation Society 
of Leeds; and the efforts of the committee had been fully appre- 
ciated by the inhabitants of the borough. One fact worthy of 
note was, that on every occasion when great choral works had 
been given, the gallery of the Music Hall was found to be inade- 
quate to the demands for admission, thus showing that the working 
classes were as anxious to hear good music as those who possessed 
cultivated tastes. During the season twenty-cight performances 
of a varied character (but principally concerts) had been given, 
attended by 17,598 persons, or an average of 628 at each concert. 
The committee (after alluding to the principal performers and 
performances of the season) expressed their gratification at being 
able to conclude their sixth year with a balance in hand. (Ap- 
plause.) Fifty-one transferable season tickets were issued fat a 
guinea each, entitling the holder to attend every performance, 
including some at which the front seats were charged 3s. Single 
admissions to the front seats of each concert would have cost 
£1 13s.; but the season-ticket holders had reserved seats at every 
performance for 21s., being an average of 8}d. per concert. The 
committee trusted that these tickets would be taken in very much 
larger numbers next season. The report next alluded—with 
warm acknowledgments of deep obligation—to the services ren- 


dered to the society by Mr. J. H. Shaw, the president; Mr. 


Spark, the musical director ; Mr. Dray, the indomitable and en- 
ergetic chairman of the executive committee; to the amateurs 
who had given their gratuitous services in the chorus; to the 
principal inhabitants, the basi magistrates, and others who 
had set a good example by their frequent attendance at the per- 
formances ; and to the peutic generally of Leeds for their warm 
support of the society. In conclusion, the committee enforced 
the duty of the a of Leeds to aid, by their patronage 
and support, the efforts of the society in providing recreation for 
the which ‘shall refine and ‘elevate them mentally and 
morally. (Applause.) — 
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The President said he was sure that the audience had listened 
with gratification to the report of the committee, whose operations 
must have secured their cordial concurrence. (Applause.) Dis- 
senting from the high compliment paid to himself, he must say 
that the executive committee deserved the very best thanks of 
their fellow-townsmen for their indefatigable exertions. He had 
been from the first prepared to devote whatever attention was 
required of him to promote the object they had in view; but he 
saw at a very early period that the business was being conducted 
in a manner so spirited and efficient, that any interposition on the 
part of himself or anybody else would have been an intrusion and 
an incumbrance rather than an advantage. (Hear, hear.) Credit 
was due in a very high degree to the executive committee, and to 
Mr. Dray, as chairman of that committee, for the services he had 
rendered. ‘The high position of the society was due, in a great 
measure, to the able conductor and director of the concerts, Mr. 
Spark,—(applause)—who, by the devotion of his great talents and 
energies to that institution, deserved the gratitude of the town, 
(Hear, hear.) To Mr. Dickinson, the hon. secretary, the people 
of Leeds were greatly indebted, for the admirable manner in 
which he carried out the arrangements of the society. He (the 
President) need not descant upon the important moral influence 
of meetings like these. It was impossible that people could as- 
semble week after week, for several months in the year, without 
feeling their mutual regard strengthened and confirmed; nor 
could they listen to such music as had been given during the 
season without having their hearts and intellects elevated and 
refined. (Hear, hear.) If there was one class of persons upon 
whom it was incumbent to promote the success and extension of 

institutions like that, it was those to whose lot it fell to take part 
in the administration of justice ; for they had too many opportu- 
nities of seeing painful instances of the melancholy effects pro- 
duced on part of the population by those questionable amusements 
found in places to which he need’ not more specially refer. He 
therefore thought that the Mayor, Magistrates, and Council of 
this borough—so many of whom he was happy to see present 
(applause)—were never more in their proper place than when they 
were attending and promoting such meetings as that. (Applause. ) 
And they had happily at the head of the borough a chief magis- 
trate of whom to state what was his proper place was to state pre- 


cisely the place in which he was alwa. 
: ys to be found. (Applause.) 
The Mayor, at the call of the president, moved the adoptees of 


the report. He had, he said, great pleasure in being present that 


evening, more particularly as the hall was filled by such an over- 
flowing audience. He accepted that crowded assemblage as a 


compliment and an honour 
committee on the concludin 
He entirely concurred in 
rejoiced in the success of th 


paid to their excellent president and 


and to the fi 
midst of his 


of labour must see the importance of institutions like this; ‘for, 


by improving the taste of the workman, they improved the work- 
man himself (Applause.) The workman, also, would feel the 
because he would in his own person : , 
by assembling night after night with those | ult., on which occasion the names of Miss Messent, Miss Palmer 
: station in society, his taste was improved, his _— efforts are highly appreciated in this neighbourhoo:!), and 
thoughts and feelings were elevated, and the desire grew upon 


value of these concerts, 
realize the fact that, 
holding a higher stat 


him so to exert his talen 
the rank of those with 
at these concerts 
the adoption of the report. 


Henry Chorley, Esq., J.P., had the greatest gratification in 


g evening of the season. (Applause.) 
the report of the committee, and 
@ season—a success which was to be 
expected when they looked at the excellent executive committee, 

wt that they had as president a gentleman who, in the 
uid multifarious and important avocations, found time to 
aid in promoting the intellectual and moral welfare of the working 
classes of this important borough. (Applause.) All employers 


tion. He then proposed a vote of thanks to the executive com- 
mittee for their indefatigable exertions during the past year. 
James Kitson, Esq., J.P., seconded the vote in a few sentences. 
It was passed unanimously, followed by loud applause; and 
responded to ns 
E. C. Dray, chairman of the executive committee, on 
behalf of himself and his coadjutors. In the course of his re- 
marks, Mr. Dray expressed the hope that the public would show 
their appreciation of the society by doubling and trebling the 
number of season tickets next year, as the committee would be 
thereby enabled to carry on the concerts with more spirit, zeal, 
energy, and efficiency. (Applause.) He concluded by proposing 
a vote of thanks to the mayor, magistrates, and corporation for 
their patronage that evening. 
This was seconded by Mr. R. W. Moore, and adopted by 
acclamation. 
The Mayor responded, and then the second part of the concert 
proceeded. 
The concert terminated with the National Anthem, sung by the 
audience, and ‘three cheers for the president.’’ 
‘¢THe Roap, THE River, AND THE Rat.’’-—Mr. J. E. Carpen- 
ter has given an entertainment bearing this title at the Wellington 
Hall during the week. The entertainment consists of a graphic 
and serio-comic history of locomotion, interspersed with capital 
stories, puns, and quiet humour. The verbal descriptions are 
aided and illustrated by a series of spirited water-colour sketches ; 
and the whole is relieved by some very clever vocalization by the 
Misses E. and M. Mascall. The words of the songs, duetts, &e., 
sung by these young ladies are all (with one exception, we believe) 
Mr. Carpenter’s composition, and admirably illustrate the subjects 
upon which he so racily discourses. ‘The Misses Mascall possess 
good voices, which harmonize sweetly in the several duetts. 
MAIDSTONE.—The Choral Society of this town gave their annual 
concert at the Corn Exchange on the evening of Friday, 
the 17th ult., under the most distinguished patronage. The 
programme consisted of Mozart’s 12th mass and a selection from 
The Messiah, for the efficient interpretation of which the ser- 
vices of Madame Weiss, Master Crow (of the Rochester choir), 
Miss Palmer, Mr. Wilbye Cooper, and Mr. Weiss were secured, 
together with » band and chorus of about one hundred, including 
the choristers and lay clerks of Rochester Cathedral and members 
of the Choral Society and Marine Band, Chatham, Of the princi- 
pal parts, it is almost needless to say they were given to per- 
fection, and of the other portions, vocal and instrumental, it may 
with equal justice be said that they ‘‘ went,’’ upon the whole, 
with remarkable precision,—thanks to the firmness of the con- 
ductor, Mr. E. J. Hopkins, organist of the Temple Church, 
whose temper was, however, sorely tried at one or two points by 
some few inveterately ‘‘slow ’’ individuals among the forces. Mr. 
H. Tolhurst was the leader, and Mr. J. Hopkins, organist of 
Rochester Cathedral, presided at the pianoforte, and ng ied such 
passages in the Mozart accompaniments to The Messiah as were 
devoted to instruments not in the band, and also whatever Handel 
has here and there only indicated by figures. Altogether, this 
concert was the most successful which has yet been given by the 
society, who may be congratulated upon their marked progress, 
Granp MiscetLangous Concert. — Another very successful 
and equally well-attended concert took place here on the 23rd 


r. Sims Reeves were the attraction vocally, the solo instrumen- 


ts and his energies that he might rise to| talists being Mr. Nicholson (flute) and Mr. Hill (violin), who, 
whom it had been his privilege to assemble | with the assistance of the concert band, under the able leadership 
(Applause.) His worship concluded by moving | of Mr. H. Tolhurst, afforded a rich musical treat to their fashion- 


able auditory. . 
MANCHESTER.—The last of the ‘‘extra nights’’ which. have 


seconding the adoption of the report. He would not detain | been appended to the series of Monday Evening Concerts occurred 


them. by a speech 
attendance there 
sincerely he fel 


, but would merely observe that his constant |on Monday last, which occasion was devoted for the benefit of 
would prove better than words how deeply and | the worthy conductor, Mr. D. W. Banks, and, as was anticipated, 
t the vast. importance of the success of these con-| proved a bumper. Right glad were we to observe that a very 


certs. (Applause.) Music, he believed, was second to nothing | marked “yaaa from the usual course pursued by the manage- 
in refining the taste and improving, intellectually and morally, | ment of these weekly affairs was evident, and the programme, 


the habits and feelings of the people. (Applause.) Feeling this, | therefore, 


ted ‘a very different character of music to that 


and appreciating the excellent efforts of the society, he could not | which has more generally formed the rincipal portions of the selec- 


refrain from giving them: wh 


at encouragement he could by con- | tions on those 


eccasions ; and now that the hitherto icy barrier of 


stant attendance, and he urged all around him to do likewise. | one-sided exclusiveness is fairly broken through by the introduc 


(Applause. 


tion of such of our resident talent as were in the perfor- 





The President put the motion, and it was carried by acclama- 'm-nee of the admirable programme of Monday 


we hope most 


pear 0 aaa aa 
. isa LR ter . 
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sincerely that we may have occasion to chronicle the oft-repeated 
presence of such of our local artists, together with many other 
worthy members of the musical profession, resident in Manches- 
ter, for, in truth, it would be difficult to find a locality so well 
provided with talent in almost every form as this northern metro 
or pe a is at present. The concert, on the whole, gave 
great satisfaction, and we regret that any interruption occurs in 
the shape ofa summer interval. The weekly gatherings are pro- 
vided us again for the coming winter. 

The second of Mr, and Mrs. Edward Page’s dress soirées musi- 
cales (third series) took place at their residence on Tuesday even- 
ing last, and was attended by a numerous and critical audience. 
the programme contained a very recherché selection of morceauxr 
from both classical and comparatively popular composers, the 
vocal portions being sustained by the beneficiares, assisted by 
Miss Amelia Bellott. A selection of pianoforte brilliancies, per- 
formed by Mr. Edward Page, closed the very agreeable evening. 
A superb grand pianoforte, from the manufactory of Kirkman 
and Son, is employed on these occasions. : 

OXFORD.—The classes for the practice of vocal music in the 
University have resumed their meetings. 

WINDSOR. —On Tuesday evening last a most interesting meeting 
was held in the Mathematical School, Eton. Elijah was per- 
formed by the choir of Trinity Church (under the auspices of the 
Rev. Stephen Hawtrey), the members of which are all of the 
industrial classes, The part of the Widow, and the soprano 
music generally, was entrusted to Mrs. H. Barnby (late of Lon- 
don), and could not have found a better exponent, Her singing 
of ‘‘ Hear ye, Isracl,’’ one of Mendelssohn’s greatest efforts, was 
all that could be desired. The Prophet was ably exemplified by 
Mr. H. Barnby (now of St. George’s Chapel, Windsor), who sang 
with all the requisite energy from ‘* As God the Lord"’ to * For 
the mountains shall depart."” He was loudly and deservedly 
applauded for his fine rendering of ‘It is enough.’’ The orches- 
tra was led by Mr. Thomas Whiffin, who is also a gentleman of 
St. George’s Chapel Royal, and was strengthened hy several mem- 
bers of the band of the Royal Horse Guards Blue, under the 
superintendence of Mr. Tatton. Mr. S. Smith conducted. 

The performance of the choruses cannot be too much com- 
mended. The points were taken up with astonishing precision ; 
the piano and forte well observed; the intonation very good 
indeed; and the words well articulated. Many metropolitan 
choirs, selected from the superior classes, may aspire to rival the 
working men and boys of Windsor, who have performed this 
difficult work after, we believe, only five weeks’ rehearsal! The 
** Thanks be to God"’ (perhaps the most difficult of all) was first- 
rate. This performance is one of the numerous indications we 
have lately had of the talent for part-singing that there is in the 
English people. We hope to hear more of the success of the 
Trinity Church choir. 

WORTHING.—A concert of sacred music took place at St. John’s 
Chapel, Montague-street, on Thursday evening, under the diree- 
tion of Mr. Messiter, organist at the Chapel of Ease—Madame 
Weiss and Mr. Willbye Cooper were the professional vocalists. 
Mr. McKorkell, conductor of the Northampton Choral Society, 

erformed on the pianoforte, and Mr. 'T. W. White. organist at 
St. Paul’s Church, Brighton, on the harmonium. Mr. Messiter 
conducted. The performances consisted of some selections from 
The Messiah and The Creation—Mr. Messiter’s class singing the 
chorus. Madame Weiss and Mr. Cooper received rapturous ap- 
lause, and the whole of the performance was of the most grati- 
ying character. The choral class astonished even the best judges ; 
whilst Mr. Messiter’s taste and skill called forth unbounded appre- 
ciation and admiration. The building was filled to the overflow, 
embracing all the principal gentry and inhabitants of the town 
and neighbourhood. ’ 

YORK.— The last of the series of People’s Concerts was given on 
Wednesday night to an overflowing audience, numbering about 
2000, when Mr. Hunt had the good fortune to introduce a fair 
débdtante, Miss Jenny Ellison, who promises to become a supe- 
rior vocalist, if we may judge from her efforts on this occasion. 
Her voice has a clear register of two octaves from A to A, the 
lower notes particularly full and rich, and she possesses thatr are 
merit of expressing her words clearly. In the duett with Mrs. 
Sunderland (‘+ Forget thee '’) her voice may be said to have been 
fairly tested. Mrs, Sunder'and was in excellent voice, and, as 
usual, gave universal satisfaction. Mr. Delavanti kept the 
audience in good humour, being encored every time. It is yet to 





be seen whether Miss Ellison shall excel most in her singing or 
pianoforte-playing: in the duett with Mr. Hunt (Blagrove), 
although not very difficult, it was quite sufficient to show her 
perfect command over the instrument. ‘The oboe-playing of Sig- 
nor Baracelli was also greatly admired, and Mr. Hunt’s difficult 
overture, ‘* The Emigrant,’’ and Rossini’s William Tell, met 
with frequent plaudits. The concert concluded at 11 o'clock, 


with ‘*God Save the Queen,’ in which many of the audience 
joined. 








Reviews. 


—_—I— 
Tue Banner Sone. By G. F. Granam. (Groombridge & Co.) 


A bold part-song, for treble, alto, tenor, and bass, which 
would have been better suited to male voices. Boldness and faci- 
lity of execution are its only good characteristics, for the phrases 
are common-place, and the part-writing is open to objection. In 
the second page the tenor and alto are much too far apart; 
about half-a-dozen bars in this page might be sung by a male 
quartett without alteration, which is almost a proof that the tenor 
and alto should change places. 

The second voice part, by the way, should be styled soprano 
secondo. Altos are not expected to sing E; at least, they may be 
expected to, but are not chargeable with insubordination if they 
decline the honour. 


Mazurka DE SALON. 
(D’ Almaine.) 
A graceful, pretty, and easy mazurka. The composer might 
have employed his inventive powers a little more actively, with- 
out injuring his brain. The piece can only boast of four strains 
of eight bars each. Still, we must do Herr Kerbusch the justice 
to say that a skilful change or two of key compensates in some 
measure for the lack of variety in tune. 


L’ AVALANCHE. By Leo Kersuscu. 


Fantaisie ELEGANTE suR LE Brinpisi DE L’Orrra, LA 
Traviata. By P. De Vos. (Mills.) 

So popular is this trifle (the brindisi) that we are surprised De 
Vos has not taken more pains in its arrangement for the piano- 
forte. We have no fault to find with the actual writing of the 
fantaisie, but we think more of the first act of the opera might 
have been introduced without losing sight of the ‘* Libiamo”’ on 
which the fantaisie purports to have been founded. 


Horycign. 
pe od 

BRUXELLES.—Mr. H. Deval, of the London R.A.M., has been 
appointed one of the judges for composition, singing, and decla- 
mation, at the distribution of prizes at the Conservatoire Royale. 

RIO JANEIRO.—A new theatre is about to be built; the Brazilian 
government has given to it a sum of £156,000 English. 

PARIS.— Madame Ristori has appeared in a new tragedy, 
entitled Camma. ‘The story is thus reduced by the critic of 8 
Parisian journal :—** The action is laid in Galatia, a country of 
Asia Minor, under the rule of Sinato, a warrior and a powerf 
chief, married to Camma, a priestess of Diana, celebrated for 
beauty and virtue. The charms of this lady excite an uncontrol- 
lable passion in the mind of Sinoro, a rival chief, who assassi- 
nates Sinato in the hope of obtaining her hand. Being devotedly 
attached to her husband, and suspecting Sinoro of the murder, 
Camma affects to listen to his vows, and finally, by a promise of 
marriage, draws from him the secret of his crime. Living only 
for vengeance, she orders the solemnities for their union to pro- 
ceed, and at the altar, having infused a deadly poison into the 
cup from which it is part of the ceremonial for the bride and 
bridegroom to pledge each other, she drinks, and calmly hands it 
to Sinoro, who drains it to the dregs. She then, assuming her 
real character, reproaches the murderer with his gilt and or 
and warns him that the hour of retribution has arrived. 15 

ison does its work, he dies in horror and despair, and Camma’s 
Poly task of vengeance being accomplished, she, smiling at the 
torture she endures, yields up her noble spirit joyously, exulting 
in the hope of meeting her beloved. bo 
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CORRESPONDENCE. 
—o— 
EXTENSION OF THE ORGAN SCALE. 
TO THH EDITOR OF THE “MUSICAL GAZETTE.” 

Sir,—Having given some attention to the subject of extending the 
scale of the organ-keys an octave higher to afford players more scope in 
soft solo playing, the following is my plan of carrying it up in the great 
organ: —After reaching A, the octave above the one on the first 
ledger-line above the stave in the treble (which is the utmost extent to 
which the fifteenth, twelfth, and compound stops can ascend), for carry- 
ing the manual scale up to F a sixth higher, continue the diapasons and 
principal ; and for the notes in the fifteenth and twelfth substitute a 
repetition of the fifteenth’s notes an octave lower ; and for the cornet or 
treble sesquialtera, they are to consist of a continuation of stopped and open 
diapason, with, for the third rank, the same notes as the principal, and, 
if a four-rank stop, two ranks of the same notes as in the principal. 
The trumpet being carried an octave higher, with clarion notes, an 
octave more of scale on the keys will thus be obtained, or open diapason 
pipes may be used for the highest octave in the trumpet, while the effect 
of the compounds will be as brilliant as if the thirds and fifths were 
continued. I am aware that ordinary church-music, such as fugues and 
choruses (on the great organ), do not require such a high scale ; but the 
extending of it thus in the swell and choir would enable the performer 
to do more, and as in most organs the swell has not a smaller metal stop 
than the principal, no repetition of notes would be required, and still 
fewer in the twelfth. 

‘Yours respectfully, 

26, Ely-place, Holborn. HAYDN WILSON. 

April 27th, 1857. 








OUR SCRAP BOOK. 
—o— 
MUSIC. 

BY S. M. I- QUAVER. 

Music is the compound extract of wind. The voice is a sort 
of banking institution, the capital of which is wind, and which 
never redeems the notes it issues. In connexion with the sub- 
ject of these remarks we may as well say, that wind instruments 
d> not always emit ‘‘aconcord of sweet sounds ;”’ neither are they 
necessarily always composed of brass or wood, as can be fully ascer- 
tained by listening to the sounds proceeding from the speakers at 
our political mass meetings. 

Music, however, is generally understood, by those who have 
been initiated into its mysteries, to be a harmony of sounds— 
for instance, if A kicks B’s dog, and the dog howls up the 
scale from piano to forte, that is.a descriptive harmony, or 
music indicative uf the presence of A’s boot and B’s dog, A 
being the operator upon the bass pedal, and the dog the per- 
former of the air. Should the dog run, as most likely he 
would, and A throw a brick after the: canine, the missile would 
be what is known to musicians as a running accompaniment, the 
pitch of the quadruped’s voice being equal in strength to the 
pitch of the brick. 

‘*Musical sounds,” says a highly learned authority, ‘* when 
treated with reference to relative pitch, are arranged in a cer- 
tain order or series, called the seale.’” Justice has a scale, 
which determines the length of a plaintiff's purse; the grocer 
has a scale, which, like an ill-kept ledger; generally has a balance 
on the wrong side; the coal-merchant has a scale; which is some- 


she not do this, she would b. flat, without flattery. Therefore, to 
b. flat is not to c. sharp. 
The human voice we will here state, so that all may here- 
after; when they hear it, be aware of the faet—is divided into 
four classes. The bass, or very low; tenor, a sort of eunuch 
tone ; alto, and treble, or balloon tone, constantly going up and 
coming down. Besides these there are other divisions best known 
to the managers of unsuccessful opera trowpes—such as bari- 
tone—the mezzo suprano, and one or two others of a supernume~ 
rary character. 
The difference of pitch between any two tones is called an in- 
terval. The long intervals are called steps. Therefore, when a 
concert-singer leaves a town between two days without paying his 
bill, he may be said to take an interval, even though he takes 
nothing else. ‘The short steps are generally those taken by an in- 
ebriated drummer on a windy day, or by a musician obviously en- 
deavouring to extract the Star-Spangled Banner from the wrong 
end of his flute. Tones of a peculiar character are called syncopes 
—probably on account of their sleepy nature—the word syncope 
being derived from two Greek words, signifying ‘*Icut.’’ There- 
fore, a sliding tone should be called a cutter—partieularly if ut- 
tered upon the ice; the connexion being between the run of the 
tone and the runner of the cutter you are in. 
Music, like our hotels and court-rooms, has its bars, which are 
used for marking the division of measures. At the bars of a 
restaurant three fingers are considered good measure for a horn; 
but in a bar of music one finger is sufficient, providing it strikes 
the right: key, whether for a horn or a flute. e will now arrest 
the attention of the reader by the mention that, in connection 
with notes and bars, there are also rests which ave rests. A rest 
is a measure, or part of a measure, passed over in silence. A 
reference to the rests of music reminds us of the particulars con- 
cerning the staff which we have heretofore omitted to mention. 
The scale of the staff is represented by spaces below and above. 
Thus its compass is extended. The gubernatiorial staff of this 
State is extended in the same manner. A certain, or rather a 
very uncertain number of staff spaces (vide the heads of those 
persons holding commissions) are appointed yearly, and, if a sud+ 
den war should occur, it is presumed that the military staff 
attached to the person of the Governor would exceed in numbers 
and uselessness the entire quantity of private troops in service. 
Connected with the staff of music, we have a major second and 
a minor second, as well as‘a simple major (how plentiful military 
— with that prefix are) and a — minor. 
he beginner in music of a vocal character should always 
remember that complete success depends upon his ability to piteh 
his voice in the sharpest manner possible, otherwise his hearers 
will consider him a regular flat. He should also keep a sharp eye 
upon his notes, and not pay them out too profusely ; for, if he 
does, he will find that when he wants them they will be nom est 
inventus. It will not answer, either, for the learner to take too 
many airs upon himself at once, nor to attempt performing a com- 
plicated grand march, unless it be from his house. 
There are other particulars to which we pe it refer the be- 
sinner in vocal music, but, in consideration of his feelings and 
is ear for harmony, we shall omit them.—Philidelphia Dispateh. 
Deapentna WALLS AnD Cernines:—Men of ingenuity, lend us 
your ears. There is no greater nuisance in modern houses, than 


times; in cold weather, a scaly. concern, and rarely agrees with | that. of the transmission of sound’ through gr Pen Any 
the seale of J ustice. The scale of music is, however, a very dif- | practical, inexpensive, and’ efficient means of deadening sound 
ferent affair, an:i, whether fair or foul in its nature, is often very | will be a m. Solid walls and solid floors transmit sound 


unfair in its operations, particularly in cases of bronchitis or in- 
fluenza. 

After handling thus briefly, for very obvious reasons, the pitch, 
we come to the staff of music. As he who is habitually. inclined 
to sup porter or indulge in port suppers is a: supporter’ of the 
brewer, so is the staff a supporter of the scale of musical sounds, 
though it not unfrequently occurs that, with amateurs, the staff is 
mere stuff. The staff of music and the staff of lifé (valgate bread) 
both contain dough, though that of the former is. pronounced in 
some instances a do. 

Chromatic tones, like brandy and water, or a mob of French 
patriots, are of a mixedcharacter, and are ranged in the separate 
divisions of Flats’ and: ‘Sharps. The best illuStration of these 


t-years,’” writes a studious friend to us, ‘I have occu 
pied a house in London; and, during the whole of this: time, 


objection to neighbours’ children learning music and si 
quite the reverse; but it is most objectionable that walls 
so readily transmit sound, and render the young ladies’ efforts so 

idely known. Some persons always take a corner house, so as 


to be free from such nuisance’ one side a ena Y NO’ 
| with. an 





certain. floors, and remembered that’ in taking down 
palace floor (many years before) vast quantities of cockleshells fell’ 
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— 
out from betwixt the joists. These had been uged in plugging. 
The idea was acted upon. Cockles were dredged and brought ; 
the shells were cleaned, dried, and used with beneficial effect. 
The cellular spaces thus produced absorbed sound. Some highl 
cellular texture may be applid to walls, ceilings, and floors, whic. 
shall resist fire and ordinary deeay, allow of finish, and yet 
deaden sound. Who is to invent and introduce such materials ? 
They may patent the invention and make a fortune if they will 
only abate the existing nuisance, and enable us to have solid 
party-walls and fireproof floors without being compelled to hear 
what is going on up stairs and in the next house.—The Builder. 
Tue Music or Laos.—On visiting the houses of the high nobi 
lity, | have been often asked, ‘* Will you see the dahces ? will you 
hear the singing? will you listen to the music of Laos?’’ and 
groups of meck-eyed, gentle, prostrate people have been intro- 
duced, to exhibit the movements, which rather resemble the grace- 
ful positions of the ancient minuet than the friskness of the European 
‘* light fantastic toe.’’ Sometimes they hold garlands of flowers, 
which they present in graceful varieties of attitude. Sometimes, 
torches or candles are moved about in centric, or eccentric orbits. 
The songs—they are generally tales of love—are often pathetic 
and pleasing. I have seen the Laos women of the highest ranks 
sent for by their Lords to gratify my curiosity. They have 
crawl«d into the presence, and, with bowed head, waited tremb- 
lingly for the commands of their husband. Their dress is more 
graceful than that of the Siamese women, especially their mode of 
arranging and adorning their hair, which was sometimes orna- 
mented with fragrant white flowers. ‘They wore the pagne, which 
is the universal costume of Siam; a sort of light scarf passed over 
the shoulders and covered the breast, and a handsome silk tissue 
encircled the waist, no shoe or sandle was on the feet, and the 





legs were uncovered to the knees, though there seemed an anxiety 
to conceal the feet beneath their garments when they crouched 
down. Almost all the opulent nobles have wives from Laos, many 
of whom would: be considered pretty. They are of diminutive 
stature, singularly meek expression, liquid eyes, and graceful 
movements.—Sir J. Bowring’s Siam. 

A Lapy’s Reason.—An amusing circumstance, which occurred 
the other day at a concert given in the Salle-Cécile for the benifit of 
the orphan institution of Igny, coupled with the crowds of joyous 
children which throng the Tuileries gardens and the Palais Royal, 
would shake my belief (says a Paris correspondent) in the assert- 
ed decline of the population, were that fact not based on official 
figures. At the above concert, Mesdames Viardot.and Caroline 
Duprez were the principal vocalists, and Madame Rose Chéri 
performed with M. Dupuis in a slight ‘‘proverbe.’’ The pro- 
ceedings went ‘off most successfully, and a lady patroness, ap- 
proaching Madame Rose Chéri, begged her to step round the 
concert-room and make a collection in favour of the institution. 
Madame Rose Chéri, with much embarrassment, replied that her 
position was of so very interesting a nature that she dared not 
venture into a crowd. The lady patroness smiled, and invited 
Madame Caroline Duprez, or rather Madame Vanden Hemel— 
for such is the harmonious name of her husband—to make the 
collection. But Mme. Duprez blushed, and confessed that her 
position was so very similar to that of Mme. Rose Chéri that 
she must beg to decline. ‘Then the lot must fall to you, Mme. 
Viardot,’’ exclaimed the lady patroness. Mme. Viardot sighed 
and responded, ‘‘ Alas! I am like those ladies.’’ The lady 
patroness, in despair, handed the plate to M. Dupuis, who, havin 
no reasonable objection to offer, made a collection which wil 
bring happiness to the poor orphans of Igny. 





Gxhibitions, &e. 
(Continued) 
ARCHITECTURAL EXHIBITION, 


and Collection of Building Materials and Inventions, 


1s. each, | Catalogue 6d. 


FLEMISH SCHOOL of PAINTING.— 
The FIRST EXHIBITION of PICTURES by mo- 
dern artists of the Flemish School at the Gallery, 
121, Pall-mall. Open daily, from 10 till 5. Admission 


VAN DEN BROECK, Sec. 


THEATRE ROYAL, ADELPHI— 


Continued Great Attractions—Madame Celeste in 
the popular romantic Adelphi drama of Like and 
Unlike, and the new tairy spectacle of The Elves; or, 
the Statue Bride.—The,screaming new and orig 

farce of Welcome, Little Stranger, with Mr. Wright 





Suffolk-street, Pallmall east.~Open from 9 till dusk. 
—Admission 1s.; or by season tickets, at all times 
and to all the lectures, 2s. 6d. 

JAS. FERGUSSON, F.R.A.S.,? 


GORDON CUMMING will give his 


popular pictorial and musical ENTERTAINMENT, 


every evening.—During the recess the Theatre has 
been entirely repainted, decorated, and acter 
repaired, and new stalls added.—THIS EVENING, 
the popular drama of LIKE AND UNLIKE, by 








JAS. EDMESTON. Jun. | § 19%. Sees. 


MOSCOW.—BURFORD's PANORAMA 
is NOW OPEN. A magnificent panorama of Moscow, 
with the gorgeous entry ofthe Emperor Alexander LI. 
St. Petersburg and the Bernese Alps are still open. 

Admission to each 1s. Open from Ten till dusk.— 
Leicester-square. 








RUSSIA: its Palaces and its People, 
—GREAT GLOBE, Leicester-square.—A new and 
magnificent DIORAMA, in 40 immense tableaux, of 
Russian Scenery, with novel scenic effects, and the 
sites and scenes of the memorable events of the late 
campaign—The Ural Mountains—Nijni Novogorod 
during the Fair—Panorama of St. Petersburg and 
Moscow—The Ooronation of the Czar in the Grand 
Oathedral of the Assumption. Explanatory lectures 
at 8aud 8. Admission to the whole building, 1s. 





PHILHARMONIC HALL, Newman-st., 
Oxford-street. — GRAND PROMENADE CON- 
CERTS AND BALL. Open at Seven; commence at 
a quarter-past. Ball at half-past Right. Amphi- 
theatre, 6d.; Boxes, 1s. (including Ball). The Con- 
cert will be ay rb by the Ravill FamiJy from 
the Nobility’s Concerts), Miss Matilda Taylor (from 
Her Majesty’s Theatre), and other Vocalists of 

fhe Band, considersbly augmented, will 
be ected by Mr. G. Hayward. The spacious 
Ball Room re-decorated. Anew orchestra built, and 
various on made for the comfort and econ- 
venience of its numerous patrons. 





MADAME TUSSAUD’S EXHIBITION | 


Baker-streat 
porteali: models of DOVE 
sovtnn, ad. Open trom 11 dll dusk. and from #60 10 

t m 
Brilliantly iemtitbed at 8 o’clock. 





eae and the PARISIANS, 
rough sketches. Ly 


0 
Sac es 


illustrative of his Adventures in South Africa, every 
evening (except Saturday) at 8. A morning repre- 
sentation on Saturday, at 3 o'clock. he Lion 
Hunter’s Bush People, from the Great Kalahari 
Desert, will appear in their native dances. Piano 
by Mr. Harries Wilson. Admission, 1s. and 2s.; 
stalls, 3s.—232, Piccadilly. 


ROYAL BOTANIC SOCIETY, Regent’s 
Park. The EXHIBITIONS of PLANTS, FLOW- 
ERS, and FRUIT, this Season, will be held on 
Wednesday, May 20, Thursday, June 18, and Wed- 
nesday, July 1.—Ticiets of admission are now being 
issued, and may be obtained at the Gardens only, 
by orders from Fellows or Members of the Society. 
Price, on or before Saturday, May 9, 4s.; after that 
day, 5s.; and on the days of exhibition, 7s. 6d. each. 
A new arrangement of the fruit will be adopted. 











Gheatrical Announcements. 
sake 


THEATRE ROYAL, HAYMARKET.— 


THIS BVENING (May 2), last night of the drama, 
A LIFE’S TRIAL, in which Mr. Buckstone, Mr. 
Compton, Mr. Howe, Mr. W. Farreu, Miss Reynolds, 
Mrs. BE. Fitzwilliam, &c., will appear. After which. 
the new classical love story, with its brilliant last 
seene by Callcott, ATALANTA; or, The Three 
Golden Apples: Mr. Chippendale, Miss M. Oliv: r, 


Miss Marie Wilton, Miss Ellen Ternan, Miss Fan 
oe Mrs. sited &c Concluding with LEND 
ME IVE SHILLINGS: Mr. Buckstone and Mi-s 


Ibot. On Monday, Tuesday, and Wednesday, for 
x’ St 


dress circle, 5s.; upper boxes, 3s. 
pit, 2s.; lower gallery, 18.5 upper gal 


ce—dress circle; .3s;; u boxes, 23.; 1s.; 
ascent gallery, 6d. No half-price to.upper —_- 





lery, 6d. Second’ 


ROYAL PRINCESS’S THBATRE~}" _ a 


Messrs. Wright, Paul Bedford, Billington, C. Selby, 
Madame Celeste, Miss Wyndham, Miss Laidlaw, &c. 
With THE ELVES; or, The Statue Bride. Sylvia 
(the Statue Bride), Madame Celeste; other charac- 


ters by Mesdames Wyndham, M. Xeeley, Chatterley, 
Arden, Laidlaw: Messrs. Wright, P. Bedford, C. 
Selby, F. Hall, Barr, &c. And WELCOME, 


LITTLE STRANGER: Messrs. Wright, P. Bedford, 
Mrs. Chatterley, Miss Arden, &c. 

Next week Mr. Benjamin Webster will make his 
first appearance since Christmas last. on his return 
from his provincial engagements. Next week will 
he produced a grand new and orginal’ Adelphi 
drama, with new scenery, effects, &c., called Joseph 
Chavigny; or, Under the Thumb. Principal ‘cha- 
racters by Mr. Benjamin. Webster, P. Bedford, Bil- 
lington, C. Selby, Garden, F. Hall, C. J. Smith, 
Moreland: Miss Arden, Miss Laidlaw, and Madame 
Celeste. TC 

On Monday next will be produced an entirely new 
farce, entitled Fearful Tragedy in the Seven 
: which Mr. Wright and Mr. P. Bedford will per- 

orm. : Big SE ROA : 


SADLER’S WELLS THEATRE. 
CHARLES DILLON and Mr. and Mrs. KEELBY-- 
The inimitable comedians, Mr.and Mrs. m 
the acknowledged best actor of the day, Mr, Ch: 
Dillon, accompanied by Mrs. Charles 
appear ae Gan ee sn Se ( 2), 

zor, ,.Mr, Charles — ; 
Ma teline, Mrs, Charles Dillon, ‘fo be followed by 
BETSY BA’ er, Mrs... K 
; ‘ After which, TW. 
KILLED. Baclid Facile, Mr. Keoley; Fanny Pep- 


per, Mrs. Keeley. hese, 
ian, Mr. Buckstone, will ap- 





tei cole d t; also.Mr. Edmund, Falcolner 
n ext; also.Mr. Fale 

author of “The Cagot” &e., and principal rage 
5 tg ay ae Na “4 m 
his firs nee * 

Trams catitied he tady, of Be. ip 
- Last ‘Link ‘of Love. . Boxes, and deter 
gallery, 6d. _ Manager—Mr, G. A, Webster; ».1 
. Bere wre a eS 
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Shakspeare’s ¢ of KING RICH.RD II. will 

4 E G, and ‘every evening 
Riche supe for rej “at the 
amy nay at the box-office of the theatre, 
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